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Bill C-9: The emperor is naked 


On February 6th at The Cafe 
Commun/Commune, the Citizens against 
State Surveillance held a meeting open 
to the general public. The issue to be 
discussed was the "revised" version of 
Bill C-157: "An act to establish the 
Canadian Security Intelligence Service 
(csSIS)", now known as Bill c-9. 


This organization was responsible 
for the October 15th, 1983 demonstration 
held in 914 Montreal at City Hall. (7h 
date was chosen to commemorate the 
thirteenth anniversary of the imposition 
of the War Measures Act in Quebec.) The 
issue underlying the demonstration, 
though, was a new bill, 0-157, a bill 
written as a response to the MacNonald 
Commission's report on RCMP wrong 
doings. It consist placing the 
Spy agency of the " 
agency. The 
that it's 
be left toi 
fact that tt 
be run by civilians ¢ eter 
from threatening our liberties to 
an even greater degree than had been 
previously done under the RCMP. This 
version of the agency, Bill ¢ 157, 
however did not pass in Parliament. 


A review committee headed by 
Pierre's favourite boy, Michael 
Pitfield, undertook the task of 
reviewing the bill and was charged with 
suggesting recommendations for a revised 
version. Bill C-9 has now been 
introduced in Parliament, but as the 
citizen's group states, "the Bill has 
changed names and has been modified... 
changed names and has been modified .. 
but the basic premise that we need a 
national security service has gone 
unquestioned." Though the previous 
bill's vigor has been toned down, the 
new bill is still profuse with 
ill-defined terms, for instance: threats 
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influenced" activities; "clandestine or 
deceptive" activities. Suspicion" 
ultimately becomes the mandate for the 
activities of the CSIS. For a further 
critique of the bill, a referral should 
be made to the Citizen's 

group'snews1 my 
Security?"; 
constructed paper (from which stems some 
of the information in this article). 
This newsletter, along with the bill's 
introduction into Parliament were the 

c premises for the meeting. 


‘I DISAGREE* 


The group reportedly wailed two 
hundred letters of invitation -an 
entirely different newsletter- to 
various groups and organizations around 
However, a disappointing 


have been working out of their own 
pockets and using their own time to 
fight, thus far, a lonely battle. 
Besides Vancouver, Montreal is the only 
city with a committee afainst the GSTS. 
The absence of well established ifontreal 
citizen's groups, at the meeting, was 
particularly disapointing. 


£ led during 
the question period, a ssembly is 


being 


libertic 


country wi 


For information, 29 well as a c 
of their newsletter, contact: 


CITLZENS AGAINST STATE SURVEILLANCE 
c/o 201 Milton 

Montreal, Quebec 

H2X 1V5 


The Group's Resolution: 
"Be it resolved that we oppose the 
existence of any system of unaccountable 
state surveillance, and that therefore 
Rill c-9 (to establish a CANADIAN 
SECURITY INTELLIGENCE SERVICE) should be 
withdrawn; be it further resolved that a 
full public, countrywide, debate on the 
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Musical art terrorists from Dusseldorf 7 


by Renato Mordegan 


Deutsch Amerikanische Freundshaft, 
translated ‘German American Friendshin', 
is something that was unimaginable 40 
years ago, yet today this 'friendship' 
is a reality. Not since the discovery 
of Kraftwerk and Tangerine Dream hus 
such a love affair between these two 
countries reaffirmed itself. Looking at 
D.A.F.'s album jackets, however, we 
might think that the relationship is a 
somewhat peculiar one. 


Anyhow that's all past history as D.A.F. 
has joined the list of the departed. 
Though they failed to break the stubborn 
English language barrier, their clanging 
elactronic Kluster sound chained to the 
drive of the Sex Pistols and darkly 
nihilistic lyrics did leave their 
impression on listeners on both sides of 
the Atlantic. 


The music typified just one thing: pure 
sex and lust It wasn't comforting or 
romantic; instead it was crude, selfish 
and often brutal Gabi's simple yet 
direct lyrics accompanied by Gorl's 
primitive pulses made this dance music a 
courtship ritual where the sexual 
orientation was ambiguously defined. 
Naked drum beats, robotic seduction and 
crude words of sion were the~ 
ingredients used to assert D.A.F.'s 
philosophy of the pleasures of the 
flesh. 
2 


5, Aer i ee Fos 
Starting oft ase five-piece ensemble o 
musical art terrorists from Dusseldorf, 
D.A.P. eventually withered down to a 
duo. During this transition two albums 
were produced, and probably their finest 
single, "Kelabtraume". For most of us 
though, the duo of Robert Gorl and Gabi 
Delgado Lopez was D.A.F. 


To see them on stage is to witness an 
electro-orgasmic trance. Cold 
shouldered, milky white skin, Gorl 
pounds his keyboard of pre-registered 
bass and drum patterns. Eyebrows fierce 


eu 


RSS/Ed Arzouian 


and dark, Gabi transmits his male 
sexuality through emotionally violent 
vocals. Dressed up in black leather, 
their hair close cropped, sweat gleaming 
on their foreheads, eyes heavy lidded, 
mouths poised open, they breathed dark 
sex into the slightest synth/drum 
skeletons. Theirs was a music scaled 
down to primitive urges, at the point of 
which words became irrelevant. And 
indeed, vocalist Gabi's words often 
were: to notice them was beside the 
point. 


D.A.F.'s operating in areas of gender 
ambiguity and their gamgling on the gay 
angle gave them the edge over 
competitors such as Die Krupps. There 
was no precedent for D.A.F.'s songs. 
There seemed nothing commercial about 
brutally minimal music - at least, until 
it started to appeal. They skillfully 
reproduced the emotions, the tension, 
the giddiness felt in disco without 
resorting to hard funk riffing and 
hysterical high voices. 


D.A.F.'s third album (first as a duo) 
Alles is Gut, went beyond the 
provocation instigated by such pieces as 
"Der Mussolini" or the invitation to 
orgasm in "Das Letze Mal". With songs 
like "Der Rauber und der Prinze" where 
the robber loved the prince) and 
"Goldenrod Spielzeng", D.A.F. like the 
old enchanters of Germanic legend, try 
to seduce the hearts and minds of 
fair-haired little children. 


NINA HAGEN- 


‘Sometimes 

they bring us to 

‘the desert where we 
can meet the UFOs 


by Marie Catherine Guiguere 


fina Hagen was recently in town. She 
spoke to RSS'er M.-C. about her latest 
record (done with Giorgio Moroder), 
flying saucers, religion, and what she 
thinks a good singer is. 


Nina: People with the same vibrations 
get attracted to each other by the same 


got his buddy Xeith Porsey to come 
along. 


you have to be a fool. Its night club 
city, and I'm the night club queen in 
we. 


This music is a call to debauchery, 
anarchy, and primal love. "Enjoy your 
youth and your beauty", they sing, this 
decadent world belongs to those who 
dance and enjoy" - happiness through 
alienation. 


D.A.F. were the first European mainland 
group to apply a sophisticated view of 
the Pop sound to their home market. 
What's more they sang in their native 
tongue. D.A.F. were the world's most 
fully integrated group, sounding the way 
they looked and vice versa. This 
electronic duo weren't limited by a 
standard format or communication 
difficulties with strings of musicians 
and instruments. They developed 
ambiguous images and a vigorous musical 
style that refuses to die. 


UB40 pretty well started their career 
from scratch. They're one of the few 
bands that started their career before 
they knew how to play their instrumen 8 
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New York" is a dedication to 
s that are happening 
free I'm 
t clubs 
did + me in bec of ignorance -- 
they just didn't get mentioned in the 
song. I'm always happy that new clubs 
are opening up. I love New York for what 
it is. I love the roofs and the dig 
houses. I would hope that NY city would 
be a place of highest vibrations, with 
people who are on a good level. 


I live there from time to time. I am not 
settled down anyplace. I'm ina moving 
position...I'm always moving. No, I'm 
not forced to do anything. I'm doing 
everything I'm doing because I'm doing 
it for ...free. 


onna have many more children, 

Ihothing hurts me. I'm Niss Fearless and 
you should get "fearless" too, now, 
$6.99 at your next record shop. I'm not 
afraid of anything. 


RSS: No fears whatsoever? Nightmares? 


Nina: I'd never call my dreams 
nightmares because they're showing 
something, they're bringing something 
out. 


RS: ell us about your experiences with 


magnetic force. Moroder's too busy so he ‘lying saucers. 


Nina: Plying saucer people are my 
friends. They are my bigger brothers. 


New York is a funny place. To live there They live in the material world. But 


however they look and however their 
substance is, they are great beings. T 
know some of them personally. 


When I attempt to explicate the subtle nuances of the 


signifification of black consciousness, then must allude 


to the political aspects of this signification. It was a b | 
Stokely Carmichael, who first qualified the term "black 

consciousness" to repudiate it's saturation of logocentric 

metaphysical presuppositions. It was thought that thi 


logocentricity brought about a false-consciousness w 
pre-empted any meaningful discussion between blacks and = 
whites. I suggest that the structure of this signification 

has taken the form of white reactionary objectivism: which 
is merely a projection of axiologic, ontologic 
considerations by whites on the nature of the black 
collective psyche. 

As an antithesis, Carmichael (in Amsterdam News) stated 
that "a black man is not only as good as a white man, but 
that black terms are as good as white terms, the definitions 
of blacks are as good as those postulated by whites. Black 
men/women who had ‘made it' in a racist society, even as 
civil rights leaders, by accepting white definitions of what 
society ought to be naturally, saw their own frames of 
references, and meanings of their own lives challenged. 

This statement presages a general attitude among blacks 
to utilise a contextualist - intersubjective analytic. In 
turn, his analytic places consciousness, squarely, at the 
efficacy of historical materialism. Unlike its opposite, 
the trans-subjective which is used as tool of oppre 
that subordinates rather than to give a cogent 
of the black condit 


Alexander Hughes 


adumbrat 
political uses in a t blackness’. 

heard bl r aspiration 
ituation 
bout it - 
us decent housing 
though 'our' righ 


to whites speaking o 
unsegregated restaurant: 
‘theirs’ to give." 

An approach to what black consciousnes 
incorporate an essential understanding of it 
We must beware of its trans-subjective irreleven 
denote the frequency of its ill-fate 
relation to primary political interes 
is that the terms 'm consciousn 
power’, should not be subjugated to a mere exege 
oppertunistic academics and politicians. 

Blacks are not commodities, nor are they objects 
trinkets for intellectual or political posturing. 
are, is a self-determining people. So we abolish rank 
transcendental psychologism and metaphysical cogit: 
which attends to 1f-serving interest. 

Black awareness is the totalization ofrintra-su 
experience and its inter-subjéective noetic interpretat 
It is a dialectic between its heterogeneous and homogeneous 
elements; the eradication of crude, classical, ontological 
considerations, which serve to caricaturize and abuse. 

Whites ana "negroes" must acknowledge that, 
universally, black consciousness can only align itself to 
those that are de-humanized and oppressed worldwide. The 
yeontent can only be understood universally in relation to a 
people victimized by the avarice and monstrocities of an 
occidental political economy. The signification of black 
consciousness — individually - iq experientally understood 
(ma {5 as varied as the sands.or 4nevseashore.- 3). 

T ehould Like to close with a quotatio 


Yet, im America, the manifestations of racism seem most 
evident where the people involved are most liberal. After a 
decade of working for integration - perhaps even risking 
life, as many did, in the South - the white liberal is 
bewildered and hurt when he is told that blacks do not want 
to integrate into hi But, he asks in genuine _ 
puggzlement, what o is there? a 
precisely the evide 
can have for a home 
whites, to su 
of white culture - 
that it is not and by d 
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everything 
ou got the 


christ 


are from c 
tell you 
tru 


singer? 


lent becaus 
ment and this is 


different authors.... Or you can be your 
own contact person for the UF 

can get in contact with the 
your own spirit. You cannot 
contact through other people. 


Nina: I think all those judgements are 
for nothing because you don't have to 
judge fun. If you do then you don't have 
fun, obviously, so you must never worry 
about what anybody's doing. When you 
like it,you like it ..when you don't you 
don't, but don't make a fuss out of it. 
Art...free Art. 


I am a member of a UFO group in lL. 

California led by a man called Tho 

Massari. He's a psyct 

beings talk throu, 

bring us to the d 
O's. § 


to let another h g 
is right or what PRs 
be your own decision of what is 


RSS: Rap and scratch are now very 
popular. How muck staying power does it 
have? Do you think it'll last? 


Scorpio: Oh yeah definitely. Its not 
like we invented rap. Rap was around 
much before we even started - like old 
nursery rhymes. That's all it is 
basically, with a rhythm and beat behind 
it. 


RSS: Rap started in the black culture 
and right now you're attracting a lot of 
whites; do you feel that the whites 
relate to music differently than a black 
audience would? 


Scorpio: They'd be about the same 
because its not only the whole rap thing 
that's involved tut the whole new wave 
thing. It consists of rap, break 
dancing, graffitti, so its all angles of 
it. So to look at it you have +o look 
at the whole thing and get it ali to see 
what's really going on. I'm not g‘ng 
to say that the whites get into it mre, 
everybody's into it. 


RSS: What do you think of the rush of 
rap and scratch records that are coming 
out lately? Is it all good or do you 
think that there's actually bad rapping, 
bad scratching? 


Scorpio: There's bad rapping, bad 
scratching. Sometimes we've made bad 
rap, bad§s¢ratch.) Sojits notpbike we're 
perfect. But most of the records ‘that 
comé ont Wow. they're pretty good. The 
kids that aré doing it now, it's not 
like they've had years of experience — 
basically the ones that are doing it now 
they've been cutting for about a year. 
Por them to get up and do it like that I 
got to give themcredit. I can't say 
none of the shit is bad. I mean it 
might not mean as much to people as our 
type of music like "the Message" or 
stuff like that but as far as the kids 
on this level - as far as they click - 
its cool. Shit, they rock us sometimes! 
All of its pretty good. 


RSS: What do you think of white 
producers getting into it now that its 
getting to be a big thing and its not as 
underground as it used to be? Do you 
think that black music is going to 
suffer from it? med 


Scorpio: No. It can only help because 
if black people can't do it alone, then 
they need help whether they say it or 
not. Once they get into it its going to 
go...wherever...like the break dancing. 
That could be like the new, next Olympic 
trials. Rap music - all that - its 
going to go places now. Wot because 
just the "whites" are into it -"now its 
serious"- it's always been serious! And 
now that they're getting into it we're 
getting that much more respect. He's 
racing for it because we know that he 
has to deal with the truth. 


RSS: Your songs have a certain dark, 
bleak touch to them. 


Scorpio: Because, I mean, enough of 
scapegoat records is out here. We could 
put out records, camouflage the whole 
shit, keep on partying, keeping our 
minds like that. 

To go to a discotheque, even to go toa 
party, you're escaping from something 
subconscious, even if you're just 
getting away from a girl, or getting 
away from the president of a job. The 
thing that we're trying to prove to 
people is that there is no escape. We're 
going to deal with it and be real with 
it and it'll be that much easier. I'm 
not saying that all the time shit come 
out we're going to say this is wrong and 
this is right 'cuz who are we? It's just 
a matter of opinion. 

We're the voice of the people. We can 
put it out there but we don't ever know 
how it's going to sell, how it's going 
to take effect. It's like the way we 
see it, like you got your logic about 
some things and we got our logic about 
the whole ‘system of the world. We just 
put it on record just the way we see it. 
I'm not saying that this is right but 
‘it's the way we say it. We feel 
pressures so we put out with "don't push 
us, we're close to the edge”. We feel 
that, we know all the people feel that. 
So that's why we did it like that. 


RSS: You've seen the Wild Style film? Do 
you think that it takes a realistic look 
at the scene? 


Scorpio: Wo, -not at all. 


UNITY IN MOTION 


“Before we have any more fun we just want to get serious for a second. You gotta take fun 
with work — some good words of advice: we're all the same anyways — red blood-brown shit. 
First Message: Love. 

If you read the papers it’s plain to see that the great planet earth is totally fucked up. Man has 
put a price tag on everything. That’s more important than me or you. if you got $10 you are a 
somebody but if you don’t got no no money you ain’t nothing and all of that is wrong. We 
got to get into loving eachother as people — fuck that black/white shit. This is all we got. 
Second Message: Unity. 

1 look around; This is unity in motion. Right now we are all here and we are all together. 
Third Message: Peace 

The most important message of all — and I don’t care who don’t like it at all because we're 
up here telling the truth and the truth is going to set us all free. The most important message 
of all is peace. Put up your peace signs. Tommy Gun’s works of illusion — love — symbol of 
peace. If we don't have peace we're gonna have war — put up your peace signs — and if we 
have this war all them brothers standing out there looking so cool, they gonna be DEAD. put 
up your peace signs and after they toss that bomb on our ass there ain’t gonna be nothing left 
— so put up your peace sign. You can’t be that brave — you must don’t wanna die — you got 
to wanna live — put-up-your-peace-sign — NOW FUCK THAT MACHO SHIT: put ‘em up. 
Everybody say PEACE! — Grandmaster Flash during his February ‘84 Spectrum appearance 


RSS: In what ways? Scorpio: Basically it's like that 


everywhere but it's camouflaged more if 
7 if i 7 7, 5 

Peery ys pereonelacpiuson x. thine. any thing. (Like they say in the ghetto: 
Not as far as the quality of the picture, ju,4atn eee eeseg ert 

the way they shot the angles, even the arc y & 


people that was in it - not because we 
wasn't even init. And they got the 
right titleuf oredte- ptherWild Style — 
be@ause when you see it, you know, it's 
r@al messed@up. They"#in't showing the 
real thing. They didn't show it step by 
step, how @id rap really’start and how 
it's been revived —- like from break 
dancing from this to this. They just 


went to the rap then they went backwards. 


industries - if something's going down 
can't nobody spend no money to cover it 
Like if the same thing happen in 
id-town and®if it's going to hurt the 
industry in the section, they're covered 
up real quiék», But in the Bronx, where 
somethingitragic goes they just blow it 
wp all out of proportion on TV. 


RSS: Yes but as Montrealers we're told - 


don*t even get close to Harlem or the 
Bronx because you're going to get hit on 
the head because you're white. 


They started capitalising on the break 
dancing. 


RSS: There's one scene in that film that 
really struck me; when the reporter is 
coming out of the club and there's three 
or four guys coming alorg and they pull 
out this gun. Is that realistic? It's 
given a certain humoristic touch but it 
really looks like they're going to blow 
his head off. Is this really what it's 
like... 
Scorpio: Really like? Where? Where? 

rt P 
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New York. 

RSS: Do you feel now that you've 
attained a certain star status that you 
feel a little drawn back from it, that 


you can't relate to it? Do you still 
live there? 


Scorpio: No (7 times). That ain't true 
(2 times). Because half of the members 
in the group ain't even black and that's 
where we live. There's only a couple of 
us who's black. 


|RSS: Do you come from a ghetto 
background? 


RSS: In 


Scorpio: I still live right in the Bronx. 
It's not because I have to but I live 
there because - the type of image we got, 
we got a street image - the way we 

dress ourselves and all - it's a low gut 
image. We could have bodyguards and all 
but we don't even want that, that's when 
we come off the stage, we'll walk out 
into the audience. That's the way we 
grew. So our status changed but it 
don't affect us. 


RSS: I was talking to your promoter and 


he said that you wrote a song about 
Jesse Jackson, 


Scorpio: When we wrote that song we 
didn't do it to intentionally help him 
get more votes. We were just saying our 
opinion. How we see the thing. It 
wasn't no thing like we were against 
Reagan or anything 'cuz it's not like 
that. It's just our opinion, the way we 
see it. We wasn't trying to like scrape 
up all the black people and say: Vote! 
Vote! It wasn't anything lixe that. 
Because personally we don't even know 
him. Its not like one day we sat down 
and discussed it. ‘That record was, 
like, a reject from DC Cab, at the last 
minute it wasn't in it. The whole record 
was "Don't Talk About DC". We just 
changed it to "Talk About Jesse". 


RSS: Reagan's politics have been seen to 
be against poor blacks, you seem to come 
across as a mouthpiece for... 


Scorpio: We are the voice. With us 
being on the streets, walking ai'ound, 
you hear all type of shit that the big 
people never hear. We don"t just Listen 
and put it out on a record. We're out 
there, when they feel depressed, we feel. 


Z by Marie Catherine Guiguere 


by Ted E. 


After the usual opening questions: where. 
you playing, how long is the tour etc., 
were gotten out of the way (Canada then 
Europe, -3 1/2 months, by the way) the 
first of 2 group interviews commenced. 
The 2 other people who asked question 
during my session are collectively 
called INT. 


ave you ever been to England 
bs 


Joey: We went over to England once for a 
few weeks in the fall of '81. 


Int: Did you have anything out? 


Joey: No, we went on just pure hunch. 
We read in the paper that DOA was 
playing with Dead Kennedys at the Lyceum 
in London. So we phone up - y is 
this true?" They said "Well if you can 
make it - sure!" So we got our 
passports together and we left in about 
3 weeks. After that we played some 
smaller club dates. 


RSS: I heard that there were some 
problems with some tapes that were 
stolen or something and were never 
released. 


Joey: Well we got the guy and we beat 
the hell out of him. 


Dave: We recently re-mixed 9 songs off 
the first album and 9 songs off the 
second. 


RSS: The compilation album? (Bloody But 
Unbowed ) 


Dave: It took us a long time to get the 
tapes from the... 


Joey: ... studios and the record company 
that was going out of business, 


Ve hey were | of holding out on 
ee Mas 


» trying +t 
own. 
Joey: It's a very peculiar business 
theory; when you already own something 
«+. it's like trying to sell the 
Brooklyn Bridge 


O se. us what we already 


Dave: 


See the way we do things now is 
in a more professional manner. We t 
out records and then tour behind them. 


Brian: That's the way that they do it in 
the big leagues, right? 


Joey: That's the theory anyway. 


RSS: Do you have more control of how the 
records are put out and things like 
that? Has that made you think about ... 


Dave Oh definitely. You see we were 
foolish to ever let the tapes be out of 


hands. He had storage facilities so we 
said OX yeah. ‘ow when we do a 
recording sessions 
with us all the t 
them to a party wh 
develop a conf: terests. We'll 
let the engineer hold the tapes but we 
won't let the record company hold the 
tapes, because the en, i 
objective. Ye doesn't 
he gets paid. 


that party could 


INT: Is the album out? I haven't seen 


it yet. 


Joey: It's out in the United States and 
it's out in England. Now we sort of ran 
into a snag getting it out here so it's 
coming in import in Canada, so it means 
it's very expensive. 


Brian: But so far we haven't deen able 
to f: anybody who can give us a decent 
licensing arrangement for Canada with 
own record 


Joey: Hopefully in a couple of months. 


RSS: What about new material? Are the 
last 2 singles, your most recent stuff 
or do you have anything newer in the 
can? 


Dave: We have more recent stuff that 
we'e playing on the tour. 


Joey: We're playing some of it, yeah. 


Nave: "General Strike” is the most 
recent thing that we have to date. 

That: we just sort of whipped off ina 
hurry because the situation that had 
developed in BC, politically, demanded a 
statement by somebody, so we had to get 
our 2 cents in there. 


RSS: How did it (the situation) turn 
out? Is it still an on-going thing? 
Dave: OK. The Solidarity Coalition 


formed in response to the government's 
really arbitrary action of dissolving 
1600 civil service jobs and the jobs 
that they were phasing out were in the 
area of what I would refer to as 
essential services. 


Joey: Well thats partly it, I mean, to 
me thats not the key issue. There was 
other stuff that they did like .... just 
a lot of social stuff. To me the main 
issue was not that 1600 people are going 
to get laid off. 


Dave: Well, OX, but the jobs that they 
were doing were all like social services 
Tape relief, services for elderly 
people; human rights board basicly 
dissolved - just outrageous stuff! And 
it was so outrageous that it managed to 
unite a lot of people on the common 
ground of wanting %o preserve a quality 
of life th d worked for a long time 
happened 


in British Columbia 
was the labor leader: 


ople t 
hat basical 
the people 
Coalition. 


the government 
too guch for ¢ 
the Solidarity 


RSS: So you think that the unions sold 
out the people. 


Joey: They kind of sold them out. Yeah, 
thats my conclusion. And they obviously 
had the most power because they had the 
ability to mobilise large amounts of 
people not going to work, closing down 
all sorts of services where people who 
were unemployed are still unemployed, 
whether they're giving you a hard time 
or not. 


RSS: So how did you get invloved in 
doing this single - did they (the 
Solidarity Coalition) approach you or 
what? 


Joey: No. It was just sort of an idea 
that we had, The idea was sort of like 
erisis music for crisis times. The smae 
idea with the Right to be Wild single. 


RSS/Jim Caruthers 


INT: You sing a lot about politics ... 


olitics is just what's 
world You can't really 
its staring you in the face 
all the time. 


INT: Would you say that you got nore 
political after the 5? 


Dave: Yo, I think that that's the focus 
that people are leaning on right now 
because we've done a couple of these 
things, right? JU you know, because 


we've always done political songs 


throughout the years - social songs. 


INT: You called yourself, well, I was 
reading that you said that you tried to 
be positive in the attitude, that you 
have to change peoples' stereotypes of 
punks as living on the dole and not 
doing anything to change it. Is that 
the message that you're trying to get 
across: that people should do something 
to change it? 


Joey: Well, yeah, I mean, if people want 
to sit around on their duffs for the 
rest of their lives, let them. But to 
me thats not a very creative thing Its 
a waste of time, people have got to go 
out and at least get something done for 
themselves, right? And if they get 
beyond that maybe they can do something 
for others too. 


RSS Could I ask how the band is 
organized? Is it a decentralized type 
of organization? And what kind of say 
do non-ausical members of the band have? 


e are non-musical members 
general whipping boys —- 
an, everybody's got their 
going on and obviously 
nd the manager 
listen to 


not really decentralized. 


to work 


The 
a band you have to 
at other peoples’ 
skills are and what your own skills are 
and do what you do the best and allow 
other people to do what they do well. 
The responsability of making a band 
work, and all of the things that have to 
be done, well, there's more to it than 
just getting on stage and playing music. 
The way its broken up there is obvious; 
I play guitar, Brian plays bass, Joey 
plays guitar and is the singer and Gregg 
plays drums. Beyond that, well, I know 
how to pack the van really well-so I 
pack the van, Joey makes the phones 
calls. 


be perceptive to 1 


Brian: Everybody gets paid exactly the 
same amount. 


Joey: Yeah, the people that work with us 
get the same benefits ... or 
non-benefits as the case may be. 


By the way DOA have a new drummer — 
3regg James. Dimwit is, apparently, 
recovering from a not too serious 
operation and thinking about doing heavy 
metal versions of "Everybody Loves 
Somebody Sometimes" and "Strangers in 
the Night". Is there a connection 
between the two? I wonder. 


cries from the streets of either London 
or New York ever threatened to disturb 
American suburbs. Though this movement 


ae e 
was markedly underground its very use of 
the pop music format suggested a desire — 
to reach a general public. 


as a surprise. Through a long strenuous bd 
battle with the rebellious youth of the 

late sixties, ultimately resulting in 

victory, the industry used all its well 

sought for knowledge to ensure that no 


However, any 
peering through the sewer grills was 
received by the industry's shredding 
pull, creating a disruptive rift in any 
sense of union in the musical movement 
as a whole, as well as creating 
dichotomies, in all but the most 
dedicated and self-sufficient musicians. 
This radicalization of pop music had 
met its fate through heartless 
assimilative techniques imposed upon it 
by the industry. As a result, 
continuous innovations on the pop music 
spectrum would have to be based on 
continued extension away from the 
traditional three-chords innate to pop 
music, both for its spiritual sake as 
well as its revolutionary purpose. 


by Norman Madaras7 


oe Industrial music (I.M.) is an 
essentially intellectual movement. 
However, its intellectualism is not 
satisfied with a mere elistist stance- 
alienating all but the initiate. The 
movement's clear orientation towards the 
pop (commercialist) area indicates an 
anti-electism. It has rebelled against 
the same traditions in art and society 
which the Punk movement has. While 
being Punk's contemporary, I.M. did not 
arise as a reaction or an antithesis to 
Punk. I.M. was (is) an equivalent 
rebellion, though on a higher logical 
level. Punk was, on the whole 
materialistically concerned, where as 
Industrial music, though political in 
nature, deals 
opposed to col 
rejection of 


Ironically, the notions behind that 
logical extension had occured concurrent 
to the punk movement itself. In 1976, a 
performance art ensemble, Coum 
Transmissions had felt the logical need 
for issuing products for public 
consumption. As Throbbing Gristle, they 
founded an independent record company 
Industrial Records, as well as Dur century, 
introducing musical innovations into the i 
pop spectrum, influenced by innovations 
outside of pop music itself. The term 
"Industrial" become synonomous with the 
initial products which were an extension 
of modernist theories on art and 
philosophy. The company become a locale 
for additional experimental bands in a 
similar vein, notably Cabaret Voltaire 
and Clock DVA. 


westigation, i.e. 
elf or the soul. 


artistic 
theories. In an essay dating from 1911, 
entitled "Concerning the Spiritual in 
Art", he explained how he felt that 
music being the most 
non-representational of the arts at the 


| ee ba: eee tine, had the greatest ability to 
Due to the media's extensive o> expres ideas, in a Platonic sense, 
preoccupation with the Punk movement, i st ge i.e. notions Revong ahs gapabslity: of 
these innovations would only begin to c b being perceive: roug! @ senses. 
receive extensive notice well after the ae f: Pe Sere relating painting to music Kandinsky 


impotency rendered to punk become clear. i - gawrites, 


Colour is the keyboard, the eyes 
are the hammers, the soul the piano 
with many strings. the artist.is = 
the hand which plays, touching one 
key or another, to 

cause vibrations on the soul. 


To suggest that, the punk movement 
lost.its potency is to assume that it 
had, at one time, a definite capacity 
for achievement. Achievement in musical 
innovations or "anti-innovations", clear 
enough. Yet due to its innate political 
nature, this potency would suggest 
something outside the music spectrum - a 


In the form of Popular Music, the 


clear preoccupation with materialistic +f music itself has partially lost its 
tore RL vans tordeeteossetnosertiia ae Breolich cin spenceanminie rosea road 
are want to destroy... possibly! = x n= tual 

become a reiterated statement originally 3 devoid of any inner meaning and have for 


provoked by Mikhail Rakunin: ""he urge sole purpose the evocation of physical 


to destroy is a creative urge!". Pop - stimulus to dance or utter superficial 
music, being essentially popularization of radical thought in the recollections of past loves, in other 
anti-intellectual in the sense that sixties- each of its victories over words contempory pop music is escapist 
intellectualism spurs elitism has the these rebellions becomé a further Iugatars. Whongh. {t okande ne wats 
capacity for instigating action ona strengthening of the band which clasps justifiedly that Punk attempted to 
social level by its very accessibility the social structure together. "Praxis" re-instill this inner capacity to pop 
to a large number of people. Yet as the becomes, ultimately, impotent due to the music, it certainly did bring the music 
consumer society is repeatedly predictability rendered to those +o an extreme where simple consumption 
threatened by successive artistic insurrections given the system's become close to impossible. The music 
rebellions - finally climaxing in the experience of assimilation. demanded something more than did the 


mere pop tune. Its preoccupations 
centered in politicdl and social issue 


RSS/Eyal Kattan still, basically maverialistic concerns. 
yal 


Kandinsky's theories used music as 
a base for the expansion of art into 
greater spiritual realms through the 
abstraction on art from any form of 
representation. When considering the 
abstraction of music itself, his 


theories are equally revealing. "The 
more an artist uses ... abstracted 
forms", he states, "the deeper and more 
confidently will he advance into the 
kingdom of the abstract. And after him 
will follow the gazer_at his pictures 
{or listener to music] who also will 
have gradually acquired a greater 
familiarity with the language of that 
kingdom". He does not impose dogmas as 
to the utmost necessity of abstracting 
from representation but rather 
emphasizes that "there is no 'must' in 
art, because art is free". The refusal 
of submitting to dogma is of great 
importance especially with respect to 
pop music where alienating the spectator 
destroys the communicability of the 
music. As Kandinsky goes on to state, 


In the search for method the artist 
goes still further. Art becomes so 
specialized as to be comprehensible only 
to artists, and they complain bitterly 
public indifference to their work .. 
t and the spectator drift 

1 finally the latter tur 
- eb heer OP RARUCRA CECE RIAs 8 


gh the sewer arilles — 


ctives and psychick enquiries 


juggler whose skill and dexterity are 
worthy of applause. 


Though this has repeatedly occured 
in pop music (not always caused by the 
artist) a most notable case would be 
with the Velvet Underground. Other 
forms of music are by their very nature 
attractive to few people. 17 Pop! 


Thus Pop's 
potential potency lies on its 


pop song 
either ac 


confronted the 


rial accentuations 
ndful of "popular" banda 


ilized 


or the f ave cl en victimiged by the 
ge into ustry's assimilative hand. The 

spectator. J 4 dominant "new" music - electropop - 

n ave a ough replac zg older, exhausted for! 

f music continues a purely apathetic 


well as in 
ss. Plux, 


found in 


REET organ flow of 
towards the ultimate at +t Late c iousness fe are absent 
ana hate a erhenas , eta ive Stagnancy rem norm. 
ed rect experience. 
turn, would have In a time of great apathy in 
pite + > : a neept society, we t ing the last 
approach in presenting music to breaths of the influence of art on a 


g rhythm, 


and li 1 the pop 
iritua. =] ite 
ominant intere stry can never 
industry in North America. t very process of 


videos, the and \ ma Hee ead unnecessary due to 
record are all assimilative , sinterest in that music's 
are the means by which the potential. In addition, there has 

Ranhi fami tat aruibenies a radical shortening of the time 


between innovation and 
milation in commercial society. 
more, Cabaret Voltaire 
cant members and has 
r p40" album. SPK has 
released a dance single. The list 
coninues and yet so-called Industrial 
sic has only begun to reach larger 
numbers of the populace. 


andinsky 


The spiritual art is the movement 
forwards and upwards of experienc 


may take different forms but it holds at 


eased a 


bottom to the some inner thought and 


purpose. [When] impure art present, 
it does not help the forward movement 
but hinders it, dragging back those who 
are striving to press onward and 
spreading pestilence abroad. 


power 
into pur 


It is clear enough that the record 
album - entity proclaming a band's 
existence - is the dread of significant 

Though the concert format is pop music desiring an effective exchange 
equally a tool of the industry's it with the public. It is even clearer that 
contains the greatest potentis being a "pop band" is in fact being a 
direct audience/performer participation. "product" in our society. Sadder, 

The Dada movement in Zurich, Switzerland though, is the loss of any fundamental 
in the 1910's was the quintessential and spiritual communication resulting 
radical performance center. Th from assimilation which we are now faced 
movement's very essence was found in Not surprisingly, TG's music, even with in the more popular forms of pop 
existence, meaning that its most at thi nt, two years after the music, and the ever frustrating 
substantial achievement lay on the band's demise, has been unable to inability at transcending, or better 
subversion of individual investigate any significant shift in yet, destroying the system's structure 
contains the greatest potential for even sub-commercial levels of popular of stagnancy. 

direct audience/performer participation. music, Any large scale influence - such 


“4 


xs 

Ei 
= 
ln 
nm 
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Jets; Ye want to pursue fairly non-band things together, 
meaning its nOt Going tO just te bass, drums, @nd guitar,” 
We're going to try and push other parts of the band 
completely. We want to work on an audio-visual show where 
we just concentrate on the visuels. We are going to be 
doing this percussion-tape show where we use metal and wood 
and different things like water. would be-surrounded 


ed where they'll 
boundaries. They're experimenting in territory that hasn't all be fed into 2 seperate mixin. One board will be 


been done before now. I think that the connotations that controlled by me, the other by Fric, ad each have our own, 
experimental music provoke in me are very academic - very 4 track and various processing devices. We'll feed all this 
textbook. I think of Steve Reich and Stockhausen and these source sound in and we'll have microphones in the audience, 

very literary sort of people. So, I don't look on us as It will be completely live, we'll make tape loops on the 


Jeff: Well "experimental music" is usually a sort of a 
catch-phrase for any music that goes beyond accepted by ell these things and they'll 2 


experimental because we're not taking music and focusing on spot. It will be a sound performance. 

specific elements of it We're not referring to something ° We'll work on the films. Eric was talking about this friend 
the body of musical history, it is us referring to of ours, Willie Lemaitre, who robably going to 

that is from the soul. 


collaborate on this audio-visual 
acetates slides ,but yes, to con 
we're trying to push the multi-med 
totally sens 


now. We'll work on 

bagk to you were implying a 
side of it to geta 

ence - thets what I'd like to gets 

become bombarded = not in an 

t so that it becomes a very physical 


onal rather than an intellectual senser 


point, yeah, ~ Mean its 

u Might see references to 

3 like I would hope that a 

e listen to the sort of 

that influence. 

urselves similiar to a lot of 
the movement, the sound, the 

1 how can you make this 

ocaps or whatever, a New York 

tual process (for the 

w they've taken this sort of 

n Branca, they've taken this sort of 

Air, and they've taken this frantic 


sur st 
w_ peop. 


Willian Cameron-Esal k. 


at) the gubstance of what we're doing 
‘ecil “aylor, Ita, just, perhaps 
at yes, we've listened to Branca, 
‘ings amd seen these films. But its one 
oddard makes good filme and that Cecil 
brilliant pianist of the 20th century - 


interesting to n 


FAT’s first performance: JulY 30, 1982) Galerie 2031 (Now Eva B). L to R: Jeff Taylor, read the 
Woble, Phil Giborski, Eric Rosensweig and (since left) Gordon Henderson thing to know 


MTS its intere bo note that, but, if you're going to try 
Res: Your Music, then, is of @ hichly improvisational and expres ing like what they have to say, you've got 
Mature. How does the amount of improvisation vary from show to 2 rough inder like they did. Until we de ide 
to show and from time to time? that we are mu ans and that we want to "woodshed" (a jazz 
: phrase for doing your +ifie) Peferences to Cecil Taylor wil 
Jeff: It used to be just faba Toprovised — like, be quite in 1. 
completely improvised. The first show that we did we got a 
really good film that lasted about 2 hours and we just Res: 1 want to come bagi te Mite aseue Of youn being 
played We didn't play to the film but within the confines Mubicians" or not a little eter on, 2 know Bric likes a 
of the film. We decided that the film was a nice length of 20% of early rock and POlL | Beach Boys and sturt Like that, 
time so we're going to play however long the film lasts and How does that fit in with the group's sound? (since the 
it was the only structure that we had. The rest of the interview, Zric told me that he dikes ol; ma) Chuck 
mugic was completely un-predetermined. We were quite, quite Berry much more than /the Beach Bo} vi Md thinks 
high at the time 80 we were - like I was completely out of * there has been an inordinate amount of text devoted to a 
ae ad ar Denes Honea: no touch on th: at. - ect that is not RY 
“it wi ust banging. Bric was completely stra: ut hat a tend to agree 


only been playing guitar 2 monthes We really touched on 
very little of what I would consider to be good improvised 
music. It was very rough. 

Now our structures are tightening up and we're breaking 
specific songs up into movements or passages. We'll have a 
quiet passage or a feedback passage or a fast rhythm passage 


or a tape passage, or a film passage - not that they're so 
distinct, all sorte of things are going on. We try to evoke 
a certain feeling, a particular energy in a given passage. 
But we go about doing that in an improvised way. So we'll 
determine a “quiet” part but however we feel at that moment, 
thats how we'll do it. 


eff: Yeah well, 
Gristle is part 


about Throbbing Gristle, I see what he means 
"sort of music - the youthful aggression 
for change. Aside from that, however, I think 
iristle ig something that is apart from all that. 
B , I don't think we have anything in common 

Boys. Myself, I don't feel a great affinity 
y rock and roll. If theres an attitude there its 

attitude that particularly drives me. 


RSS: Your interests seem to go beyond music. 
You use a stage set-up that ig different from x 
You have various objets on stage, ow do these no 
aspects of your work come into the performance? 


Jeff: The objects that we use on st 
the improvisation. I have @ favorite s 
Bric and I found in a junkyard - we ¢ 1 
stuff at junkyards - and T have that hung uv 
of my bass amp. Its set up so that I can 
and just reach up and smash it with sy 
that spontaneously. Its very fre ever 
theres a certain contradiction to that 
free and light (partly because it } 
whole freedom and looseness of the 
The metal is musical. It wouldn't 
prop. We don't want to become li 
doing it just for the aesthetic e 
a sensual, stimulative quality we 
not just because "hey, its heavy 
lets get some metal". We like the < 
personally feel that metal has 4 
it. I really love metal so its somett 
has a musical effect to it - its t 
The films - ideally the films would 
integrated role in the show. The 
have a visual, dynamic impact to + 


anm 


rhythm and when you watch them its en 
you - makes you very nervous, uptight 
ideally correspond to the energy that we 
in the music. Like we use film loops in 


RSS: Do you use your own films? 


Jerf: The Most powerful film effect we ever had was with - 
this film Migration by David Rimmer. However we're now 
starting to use our own. I worked o couple of films 
myself which I'm not finished editing D 
pelf-écrcgatory comments here) Tric 
zz about for a while - 
y. We're really at 
im at McGill and he 


@ their explorations int 


first started the re. ection of a lot es the 


3 BSS jell it draw: BB = onotlomi Laeaaete cE than 
’ structural. The o mt becomes more important than the 
pare a partfeulardy inspired person or have trueture: that you're “eorkine in, be it the song or the 
¢ime contemplating the siatelor our society Inetrusentation uate in tha penane So, you can work with — 
Volumes of books about things like that it is der can work with all kind expensive 

rf east destroy. You have to offer something : a ‘a aa eaotional, primitive, 


ime ago, or we realised that that was true — 
“When we did our first show, the way that 
Jing out these chords — that wasn't just : ti and 

t music. Its not like we hate rock and roll so : Hol ‘the ‘ha’ Would you encourage 
‘Put out really tucking, mindless rock and that? 


a ed hate music then don't play by 
aE WWerplayed something that we liked so 
@ positive statement because we enjoy it. We 
oy Bt 


y - people really do have 
and so lets keep doing it. 
is my banner that I always 
ide yourself and get in 
to pull that out and expres 
it all in front of 
better you can do that - 
Touch, communication. 
We want people to feel, 
en they see me play. I'm [imu 
can really express the 
with time. 


® band? and who are not? 


your definition of wha FAT in Studios 
B very onen definition 
jound is and how to 


SrSeni ty Sto ttc has a lot to do with our 


B Cappey sua. standpoint of what is 
s art, < i r e, what role should the audience 
uty). Anyone in has to be made that there should 
s in a conscious, b don. But I think that a lot of 
ganise your sound is \% he gI r or th Question was done in the '60's in 
@@ chord patterns and d like that. Its not "something" 
fg set chord patterns r aspects of a performance or art 
Botes. But you are f don't ily e much. I'm interested more in 
the. > ing something across to the 
hat I'm uninterested in what the 
to me but it really does make the 
true ; Meturbed or distracted. So if 
on, we are all m oo We are playing & fig On stage and starts playing an 


+ destroys the feeling that we have on stage 
SESS SNE IDOREORE: AT. BOS sore cncctfic that we generate. The internal harmony between us three , 5 


1 rf look at Tot of that is destroyed. It might make for an intersting 

i thet srufe Ulke thts dae Aas Eaadoee rticie on how Montreal Has found conceptual music or 
@rant us a little . th: >. the Mew chico = it might be something interesting 
Bis : or wi ut it would make the actual music 


“Mpic I would say 
meet back to your fea Ji: 


that 
1 is a music Hil is the most 


Wifiprovisational if there were people 
Wenzel ves or just veople who were 

; ; : 4 contort themselves and adapt, we 
Jeff: In the sense, My theoretical == : ur own vealves also. People could come on stage 
l#anings are oui riektn chown at Played guitar fom | | It would Have to be people that we'd met before 


a long time; I% ng base ee @ year and a t we could @evelop an understanding - a relationship 
tele, out Tal eee wim, but they could come on and just jam with us because 
about. Right now 7 Peally love: et TM like free jazz and ey're Gmprovisers @nd they're just doing certain things 

I like traditional jazz. Actually T probably wouldn't want ee Would have to be sensitive enough to the music we're 

to play traditionah Jags but 1 Seon 4 Like to have the doing and they could respond in a very normal way because 
technical mastery Of my instrument like most jaz@ musicians We're not playing ahy real structures, so they don't have to 
have. The exciting thing about mew jazz being thet Know the structures, they can plug right in. So somebody 
seeming confusion\ereated is born of rigid, discip! in could just come and plug thenselves right into our band and 
mastery. are along with us/Dut the-original question seemed to imply 
the audience actually taking part in it, I don't know. 


RSS: To what extentdoes technology play @ role in your 


music -and- when you're finished answering that one, to what Hee. ates type of things will the band e 
extent does primitivism play a role in your music? 3 ata aie SNE ee eotne Saati eae 


deff: In the near future, which draws nearer we have a 


Jeff: We use technology but we started out with a fairly couple of things Lined up which should definitely come off 


healthy skepticism of technology because we came up during in some form. First of all 2 or 3 consecutive 

+" . nights in 
the rise of electro-t@ehho=bands, futurism, computers, so wa different venues without instruments. Purely tive on stage 
felt that we had to define ourselves outside of that and . 


rocessing using mixing boards, 


even though, at that time we were not so much into jazz, ones placed on various objects and 


here was felt a certailipurity _ We didn't want to | 
use technology as a cruteh, Sven mow we're ARTE thet wa: 
should just use our 3 Pichon eee ee tar, bass 
and drums and not use a cassettes ant geen ~ 
delay. Just go like tha That would be, I s! 


@re working on a stage presentation of a pla: 
; Cardineky conmesges called Yellow. They are doing 
anti-technological thingy So sorry the formals etatene nt | dtrack, I Ve gota decidedly hands-off involvement 
of to tech or not to techude ‘incidental. We do are own © ppisy Wee Written as a synthesis of the Arts 
thing. You cross a line where its abstract. 
your sound becomes controlled more by the technology than 
the user. I think then you'te treading on the wrong line jof 
technology and I get a feeling that the More money we eet, 

i iff, the more we will be tempted to 
tae feeling of my bass, the 

your bass" that sort of thing. y 
e I think that "Sister Ray" is one ig probably the only au 
3 of Primitivism. We want to have trio.) Ye'd wanted to pl 


by Peter Kuitenbrouwer 

and Albert Nerenberg 

Now that everyone's heard of that ruckus 

in our backyard, I've decided its about 
to set things straight. So gather 

the fire kiddies and listen good. 
I'm about to tell you the story about 
how this whole mess began. 


You see back in '33, when I was studying 
knowledge just like you, a little 
country out the screen door and down 
South aways, called Nicaragua, was 
getting itself into trouble. People were 
misbehaving left and right 


One group had been getting so 
power-hungry their leader tried to take 
over and turn the people into slaves for 
his own purposes. His name was Mr. 
Sandino. Can you say that? "Sandino?" 


That's. right. 


Now, luckily, our leaders heard about 
him and before he got out of hand, we 
took Mr. Sandino away. 


Then we awarded the country to a bright 
shiny king whose heart was in the right 
place. His name was Anastasio Somoza. 
Can you say that? "Somoza?" 


That's good, and so was he. Since 
things straightened out a little 

left the people of Nicaragua under the 
guiding hand of Mr. 

things out. 


Now, the Nicaraguan people were a happy 
enough folk. Every day, they went out 
into the fields in the hot sun and 
picked the best, coffee beans off the 

3 flowers. 

coffee bre 

sure you have. 


The sun was warm and they didn't get 
very much done. Just about everybody 
fucked the dog. And since they didn't 
work much they never had very much food. 
That made them complain a lot. 


There was one man named Carlos Fonseca 
who didn't work at all. He sat around 
and read books all 

gave him some ugly ide 

had the wrong kind of idea? 

it was like 


Well, Mr. Fonseca was always complaining 
a lot, and wearing an unhappy face. He 
got other people complaining and wearing 
unhappy faces too. Soon he decided to 
give the bunch of people who were 
hanging around f a name 


One day he said to the: e are the 


Well wouldn't you know it, the 
Sandinistas started making trouble for 
Mr. Somoza, Remember him? And, as 
usual wherever there's trouble guess who 
shows up. DoT have to say it? 


Yessir. 
The Soviet Union. 


The Commies were there faster than you 
could say 'International Monetary Fund'. 
They handed the Sandinistas guns and 
whispered the meanest advice you could 
imagine. 


Meanwhile, “r. Somoga was just going 
about the business of the country, 
building a fine palace for himself and 
some of his best friends s friends 

re the plantation owners —- the people 
who get that sugar and coffee all the 
way onto your kitchen table. 


Did you have sugar in your coffee today? 
I bet you did. 


Mr. Somoga had a police force he called 
the National Guard. The Guards learned 
law and order at an American school in 
Panama. So you can see they weren't bad 
guys. 


Somoga and his friends would sell most 
of the Yicaraguans food and spend the 
money. This was a bit selfish. 

But deep down Mr. Somoza loved his 
country so much that after half of it 
was destroyed in an earthquake in 1979, 
he was in such a bad mood he kept much 
of the internationally donated 
reconstruction money for himself. 


But while Mr. Somoza was repairing the 
greens of his personal golf cou the 
Sandinistas hadn't gone away. They and 
the you-know-whos were plotting acts of 
destruction. ke a bunch of 
together an army, 
you, and started 
on Mr.Somoza and hi 
+ Can you say that? 
"Perrorist?" 


good thing you didn't. 


Somoza and his guards tried to 
cipline the Sandinistas with Israeli 
machine-guns. This only worked for a 
And so Ur. Somoza flew 
palace for a cng vi 


Pretty silly bunch? Well you haven't 
heard it all. They took a look at what 
they'd done and said to themselves: “The 
whole world could be run just like our 
own totalitarian regime," 


I tell you nothing ever changes. 


So they started by taking the same 
stupid ideas and guns and selling them 
all overe the neighbourhood. They tried 
Honduras, they tried Guatemala, they 
tried El Savador Most of these 
coutries were safe because they had 
already tasted Democracy. But some 
countries didn't know better and the 
Nicaraguans sold them ‘the revolution. 
They exported it to th Just like Mr. 
Somoza used to export coffee beans. 


By 1982 the Sandini s had fights going 


with just about everybody including 
themselves. Now they've started fights 
with Honduras, And they re sneaky. 
They've disguised all their 
ruskie-ultra-damage 

killeruobiles under slow, Tusty old tanks 
And they've stopped honest newespapers 1 
La Prensa from telling the truth. All 
the people have to read is Karl Marx and 
old tourist brochures. 


So I sent down a very wise man to find 
out exactly what was going on: Henry 
Kissinger. He came back’ to say most 
people were good and honest but there 
were a few troublemakers. Are you a 
troublemaker? 


Next issue: book 3 of Ronald Reagan's 
World: I'm right, you're wrong (with 
harmonica accompaniment). 


Audin Wik Photos 


by Ted E. 
Throughout their 4 studio albums UB40 
have consistently produced a distinctive 
blend of danceable but socially aware 
songs. Their latest album is a 
collection of classic reggae tracks from 
the original rockstcudy era. It is 
their most commercially successful 
record and a testament to the forgotien 
era it represents. 

_ The band members - 8 in all - hail from 
Birmingham, England. As youngsters they 
Shared a mutual love for reggae or as it 
was called then - rocksteady: . 

_ post-bluebeat ska/pre-rastafarian 

“mysticism. 

The following interview is with the 
co-lead singer/toaster, Astro. It 
occurred shortly before their Sunday 
show late last month. 


RSS: As a non-rasta reggae band I'm kind 
of surprised that you've never done any 
ska numbers. Is there any reason for 
that? 


Astro: Uh, the reason being is ska has 
had its revival time. That was when the 
big two tone explosion happened; since 
ska was being played to death on the 
radio. It served its purpose in that it 
got other people into reggae and that 
kind of beat. If they can understand 
ska, its a natural progression into 
reggae and I'll reckon you'll find a lot 
of people who were into ska and are now 
into reggae. Or they're still holding 
on to their ska roots but they're more 
acceptable to reggae now. 


Ska had its own market and we never set 
out to be associated with the two tone 
thing at all. We came out around the 
same time as the two tone explosion and 
straight away the media wanted to pigeon 
hole us by trying to label us as a ska 
band. 
We play reggae. Nothing agains 
just not what we wanted to play. 


RSS: Your sound is late '60's - early 
‘70's pre-rasta reggae, especially with 
your latest album with all the covers 
now that you've had a big hit with... 


Astro: "Red Red Wine". 


RSS: Yeah, can you see any reason why 
those songs, which were really good 
then, are now through your group, 
starting to become really big? 


Astro: For one simple reason. We 

managed to get those tracks on to the 
radio which is)what wasn't happening 
when-we were first listeni to them 


leach and thats it, end of story. 


‘+ take it seriously and us as 
we were hearing 


pop, funk, or soul record or artist is 
treated all these tracks that we've put 
on the Labor of Love album would have 
been top 10 material when they 
originally came out. But as I said the 
radio stations, they didn't want to know 
it and absolutely no chance of Tops of 
the Pops putting on a reggae artist and 
so those tunes were heard by a very 
small percentage of Great Britian, about 
maybe 10% of Great Britian heard the 
originals about the same time as us. 
They just sold, probably 5-10 000 copies 
We're 
not pompous when we say that we expected 
the Labor of Love album to be big 
because as far as we were concerned all 
these tracks had been tried and tested 
on our social circuit 10 years ago and 
people still remember them to this day. 


RSS: So are you releasing more singles 
from the album? 


Astro: Well we've just released "Please 
Don't Make Me Cry" off the Labor of Love 
It was originally done by 

Tucker or Winston Groovy as he 

e known. Back in England, we've 
ased "Cherry Oh Baby" which was 
i 


lly by Eric Donaldson and 
the Stones and whoever. 


"s going tc 
eUk. Th 


“We fin 


it 


fourth single that was taken off the 
album. And I'm not sure what's being 
released after "Please Don't Make Me 
Cry" in Canada. See when we finish this 
tour, which is in7 days time, we get 
back to England for 4 or 5 days and then 
we start the European tour. Then after 
the European tour, we're going to lock 
ourselves in the studio and work on our 
new album and release all new material. 


‘RSS: Is there a name for the new album 
thats coming out? 


Astro: No there isn't actually. But the 
second I know what it is, I'll let you 
know. We're still in the writing 
process. It should be out, hopefully, 
in September. 


RSS: That'll be a while coming. Witha 
greatest hits album, the live album, and 
the covers - your last three, it'll be 
nice to hear some new, original music. 

I have also heard that there's a 
greatest hits package on Graduate that 
you weren't too happy about. 


Astro: Yeah, that was a terrible record, 
that one. You see, that man is 
basically clutching at straws. He's 
bankrupt. He's only ever had one artist 
so every time we release anything, the 
same day he's going to release 
something, no matter how old. To 
whoever your interview reaches tell them 
don't buy anything with Graduate on it. 
UB40 don't want to associate themselves 
with them. 


RSS: Yeah, but your first albun... 


Astro: That's fine. Signing Off is 
fine. But he s brought out more UB4O 
which is nothing more than Signing Off 
with 3 or 4 singles added to charge just 
ridiculous amounts of money. 


RSS: In various interviews that I' ve 
read it seemed as though the band was 
trying to reject an ideological stance, 
saying that, well, we're just a dance 
band. Could you comment on that? 


Astro: Well its true. When we first 
started the band all we was interested 
in was making dance music. First and 
foremost we are a dance band. We keep 
our music lively enough for people to 
want to get up and dance but our lyrics 
come second, really. I'm not saying 
that our lyrics are not important to us. 
They are very important to us but first 
We want to 
a 


excitable as possi 
matter if we're in another country 1 
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we're saying. If they can get off on 
the music that's grand. It's a happy 
scene as far as we're concerned because 
it means if we do well other reggae 
artists can do as well. 

The music is the most important thing, 
the lyrics are equally as important but 
a lot of people can't understand what 
Ali says live anyways so if they can 
just enjoy the music that's great. If 
they're striving to find some message or 
really do want to hear what Ali's 
actually saying, well, they can do that 
as well and we won't feel ashamed of the 
lyrics. We refuse to put out shit 
lyrics. We find it easier to write 
about social comments, its the easiesr 
way for us to do it. 


RSS: So that type of lyrical content is 
going to continue. 


Astro: Yeah, I hope that's not going to 
bore everybody but yeah, more social 
comments. 


RSS: Has there ever been an album that 
you've released that you've never been 
completely satisfied with? 


erything. You're never 
and the day that you do become 
that's the day that 


that ina 
inch 


album but 


rite 


about social comments.”’’ 


same with everything that we do. A 
couple of weeks after its finished you 
come out of the studio (saying) well, if 
only we could go back in the studio and 
do it all again. I could have done 
this, I could have done that. You go on 
forever, you never stop. You're never 
satisfied. You just come to the point 
where you say to yourself: it's good 
enough = leave it alone. That's it. 
That's an acceptable standard. 


UB4 


RSS: I'd like to ask you what you think 
of some reggae - derivitive bands or 
reggae influenced bands like, yh, the 
Police, for example. 


Astro: I like them, I like the Police 
actually. I like what they're doing. 

A lot of people in the States and Canada 
thought that they was a reggae band. 
What I say to them is that what they 
play is reggae influenced rock. Whereas 
we play exactly the opposite - we play 
reggae with rock influences and other 
outside influences such as jazz and 
funk. The Police are probably the only 
reggae influenced band that don't wind 
me up. 

It's like Men at Work...they don't mean 
a great deal. 


RSS: You think that they're taking a 
piece of it...it's not real roots music, 
it's more "oh this is in now". 


Astro: They don't know the roots. 
They've never bothered to listen to 
reggae, I mean like seriously listen to 
reggae, All they've done, like they get 
stuck for an idea, they heard a reggae 
record and thought: "uh, let's try that 
then. This is new. Let's try that". 
And because they don't understand what 
reggae's about , they've just 
mish-mashed it all together and it comes 
out like a pile of junk. That's why 
that media word “white reggae band" 
automatically conjurs up 10CC "Dreadlock 
Holiday" and Men at Work, you know what 
I mean? 

Those 2 bands wind me up immensely 
because they haven't got a clue about 
reggae, they've just heard it and went 
let's steal that for an idea. Instead 
of them stealing it for an idea and 
making a good job of it they've used it 
as a good idea and really ballsed it up. 


RSS: So you think that they're not 
ally sincere. 
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Astro: lo, not at all, not at all. Like 
a lot of the two tone bands. They all 
started off playing ska because ska was 
in but as soon as the ska wave started 
to disappear they all started becoming 
new wave bands, some becoming pop bands. 


RSS: Madness is a perfect example. 
Astro: Perfect example, 

RSS: What about the Beat? 

Astro: The Beat as well. 


RSS: 7 
RSS: The third album got kind of poppy, 


AnueNe Oh yeah, right. 

ve got nothing against Madness y 

Siege A mates with Madness and the 
Bu 


Beat. +) no way was t] 
about the music, a aesaey sinners 


RSS: Now as you get more successful, 
like with "Red Red Wine" and singles 
like that that are coming out, is there 
a danger of you becoming a fashion band 
- fashionable band? 


Astro: Absolutely no chance at all 
because fashions come and go but we want 
to be around as long as humanly 
possible. We're not into all this 
Massive, massive over exposure because 
your career becomes really short-lived. 
So one year it was The Police, next 
thing it was Duran Duran, next Culture 
Club, Kajagoogoo - they're all fashion 
bands, you see them on the circuit for 
like 4 years. We'd like to be around 
for a lot longer than 4 years so we 
don't try to cater to the media trends 
that they try to set up and brainwash 
the public into believing this is what's 
happening now and if you don't know that 
then like you're not living. We've 
always kept ourselves away from the 
trendy, fashionable side of the 
‘business. 


RSS: I want to ask about your Teception 
in Jamaica. Have you played there? 


Astro: We haven't played in Jamaica. 
We've been invited to play Sunsplash for 
the past 4 years but every time they've 
pakadenontous ¢ er 
‘been in between doing our 01 
what-not so this year we're. keeping the 
whole of August - clear so that we can 
do Sunsplash. 


RSS: Would you want to be accepted more 
in’Jamaica than, let's say, England? 


Astro: We just want to be accepted 
wherever there are people 


RSS: Yeah, but, I mean Jamaica is the 
homeland of reggae and that's what 
you're playing now is it more important 
for you to be "artistically" accepted 
there and not looked at asa 
"derivative" reggae band? 


Astro: Yeah, we would like that but 
theres so many narrow minded purists 
that wouldn't give us that break 
anyways. They wouldn't allow themselves, 
for a second, to say, "Oh UB40. They're 
an alright band" because straight away, 
they're not a roots band, they don't 
come from Jamaica; but from the general 
reports from people that have been to 
Sunsplash, they reckon that we could go 
out there and knock them dead. 


RSS: Though, in England theres a large 
black population that've come over from 
Jamaica in the last 20 years, right? So 
they are really English, they're English 
citizens, and that (black culture) has 
become part of English culture now. So 
its not like a Jamaican thing, its an 
Bnglish thing, really. 


Astro: No not true because a lot of the 
Jamaican guys my age, 18 months ago, 
they didn't want to know nothing about 
UB40, absolutely nothing. We was 
outcasts. Its only the last 18 months, 
people are actually starting to say 

hey, I like your last single or I love 
your album. So slowly we're gaining 
acceptance everywhere. So yeah I'd like 
to get accepted in Jamaica. Not that 
its mean a great deal, financially but 
just for personal satisfaction. 


RSS: I was thinking about South Africa 
now. Would you... 


2yS When ngland, we had. 
urs an and by the time we get back we'll have 


Astro; south Africa ... 


RSS: It would probably be kind of hard 
to play there (how's that for an 
understatement?) but would it be 
possible? 


Astro: No. No chance in hell. The 
closest that we're going is Zimbabwe, 
Rhodesia. Theres no way we'd travel any 
further. 


RSS: OK. Could you tell me something 
about DEP International? 


Astro: That's our record company which 
we formed after leaving Graduate. We 
left Graduate for a number of reasons 
but the straw that broke the camel's 
back was when they released Signing Off 
in South Africa and deleted "Burden of 
Shame" and "Tyler". And of all the 
places in the world where you'd want 
those 2 songs to be heard are places 
where a portheid is rite. So we just 

thought: that's it, end of story, so 
we started to just get things together 
ourselves. Then we realized, well, why 
are we paying Graduate half our little 
++. you know .. and they're not doing 
anything. We can do it ourselves so we 
spent ap0lfaointg and bought a limited 
company off the shelf - and it became 
DEP International. 


RSS: Are there other bands on that 
label? 


Astro: Not at the moment, but there will 
be by the end of this year. I can't 
disclose any names because we're still 
negotiating deals. 


RSS: They're all new bands? 


Astro: Yeah, they're all new bands. 
Things are looking good. We believe 
that the bands should be controlling 
things as opposed to accountants who are 
controlling the music world, saying what 
can happen, what can't happen. ~ 
Accountants are necessary, just to let 
you know that the funds are available 
but accountants can't understand music. 
The only music that they understand is 
dollars and cents. So we believe that 
all bands should be controlling the 
whole of the music business which is why 


we sek up our own recording company. 
: Pte 


2. We just have a now, luxurious 
computer studio downstairs. All those 
things I've just mentioned are all the 
things that the band set out 5 years ago 
to achieve. 


RSS: Do you have a second "5 year plan"? 


Astro: Um, yes. 


I'll tell you about it 


RSS: ... in 5 years?! 


Astro: I'll tell you about it the next 
time we meet! 


RSS: Ha, OK, you're touring with a horn 
section? 


Astro: Yes for this American tour, we've 
bought out an extra trombonist and a 
trumpeter. They're actually brothers - 
Patrick and Henry Kenyan. They've 
played on just about every lover's rock 
reggae record that's been produced in 
England and wherever any Jamaican artist 
leaves Jamaica and comes to England to 
tour, they need horns gwen, they're the 
first 2 people they go for. 


RSS: Being so many people in the band, 
how do you all get along together? 


Astro: Like one big, happy family which 
is what we are because we've known each 
other since we were, like, 4 or 5. 


RSS: And I guess that makes all the 
difference. 


Astro: It does. It means that we can 
swear at each other, and punch each 
other around, and know that tomorrow its 
all going to be forgotten. None what so 
ever. We're an old street gang that we 
just got our shit together and gone out 
on the road basically,so everything's 
great between the band. There's no fear 
of us splitting up. We've been friends 
for so long that this music business is 
just an extra boms to us. If UB40 
hadn't happened we'd still be knocking 
around together. 


Fred Frith/ 
Tom Cora 


by Jeff Noble 

Fred Frith and Tom Cora.played the 
foufounes Electriques in a duo 
performance. While lacking the numbing 
oppression of that club's habitual fare 
the pair still managed to confound the 
clients' comfort with their cherished 
underground. Though by no means was this 
acheived with the thesarus of leftist 
buzz-slogans, self-abuse or power 
wattage. Frith and Cora have overturned 
convention with an impressive catalogue 
of sound sources, rhythmic frenzy, and 
fairly evident technical accomplishment. 
This last charactoristic, which has 
been sadly yet rightfully banished from 
the near recent avant-gardists can be 
traced back along an impressive history 
in Fred Frith’s case and confidently 
forward in the youthful Cora. 


It is being made apperent that the real 
dynamism and the greatest diversity is 
found in instrumental sound, a movement 
back to the freed soloist, the 
improviser and away from the rigidly 
dogmatic "non-musician". Hopefully the 
example of the petrified, self-indulgent 
doodlings displayed in the e '70's, 
the wheezing gasps of the last 
instumentalist dynasty, will have been 
absorbed by the next generation. So far 
the sounds are fresh and expanding. 
Discarding the carcass of regurgitated 
post-blues - rock and roll/pop initially 
opened avemes of exploration, 
systematically deducing the then current 
(rock) elements to their primary, 
Minimalistic basis. What is eventually 
distilled from this process is a void, 
and the activity proceeding from that 
can either momumentalize and entrench 
that emptiness, legitimizing it by 
associations with so-called societal 
decay; or reconstruction of the . 
disembodied elements into living form. 


It is in recognizing the expressive 

tion of the aoe rune al and 

it is in the necessary cyc. 0: 

dynamism and destruction, through which _ 
we accumulate ever new BER 
ar ven faith in the vitality 
c sats urge to create. A 
state of reformation will see the 
ian seeking inwards towards that 
which drives him for there is at thi 
time no greater body which is capable of 
support. Improvised music is the 
expression of the self planted 
precariously amidst the rubble of a 
shattered or more generously - obsolete 
musical form. 


~ 


The music of Frith and Cora is given 
weight through their commitment to 
independence - corporate independence 
formal independence (which laudably 
involves its denial for the most part) 
and, by the way political independence - 
Mr.Cora's pronouncement - "There is no 
freedom in Quebec!" came as a revelation 
to us all. Thanks Tom. We'll surely 
return the favor on our. next 3 day-2 
night southerly excursion. But there is 
an intense physicality which rivals the 
noise of the most credibly alienated, 
and a nuance of dissonance which is 
unsurpassed, if ever contemplated, by 
those in a new popular format. The 
cello itself provides an expansive range 
of sound even in the hands of the 
uninitiated. And for Tom’Cora, with his 
lively bow and his amplified and 
processed contact microphone, the 
instrument explores untouched regions of 
the listener. Fred Frith displays a 
mastery on a broader selection of 
devices, not to neglect his guitar with 
which he has been an intimate bed 
partner for one must assume over fifteen 
yeai There are moments of overly 
clever melodicisms which draw on the 
Henry Cow days of arty musicality, but 
he carefully frames these passages with 
abrupt bursts of noise as if to 
acknowledge the overweight character of 
the nachronisms. 


Really though, Prith's experience can 
only stand as an a: : his ability and 
willingness to draw on the 
his own and on others legac: 
substance of his eclecticism. It 
emphasizes the continuum, the line that 
runs through all forms of msic The 
return to music which we are witnessing 
is much of the (primarily American) 
"underground" foundates itself on the 
absorption of the greater bofy of 
musical forms, rather than its denial. 
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hough admittedly the state of things 
and of New music) does not contribute 
towards this end - it is only by 
reviving the senses that we are able to 


musi 
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R85: When-you ple ina band like 
jassacre I find it to be much more 
physical, more of a stage thing How 


much do uu look for that charge the 
ano ttoneraniye in your music? 


Fred: Massacre was a lot of fun but it 
was very limited, especially live since 
it was designed for a specific type of 
environment and once you've played that 
Ce olde AE you have to play somewhere 
else. 


RSS: What do you think it is, it is the 
musicians, the structure you improve on 
the musicians? 


Fred: The structure:we were very 
liberally aggressive, and there were a 
number of situations where liberal 
aggression is a good idea 


RSS: Don't you found there could have 
been a great freedom. I find, well not 
necessarily a dance but a groove to it, 
emphasizing the looser, jazz element-a 
willingness to break it up. 


Fred: Everybody was very loose. 


RSS: Have you ever wanted to play with a 
looser, freer ensemble, say the Golden 
Palominoes? 


Fred: I don't like that. The only 
performance I was involved with, I 
enjoyed quite a bit, but it was 
humourous as far as I was concerned. 


RSS: I find that you have a lot of 
humour in all your stuff! 


Fred: (Seriously) I don't know what 
you're talking about! 


RSS: Do you prefer total improvisation 
like your Guitar Solos record? 


Fred: I don't have any hard preferences 
I enjoy doing ail various sorts of 
things and prefer to keep it that way. 


RSS: How do you guys decide to channel 
your energies? Do you think 
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specifically about your "craft"? 
you've obviously had some disciplined 
training or at least practice, several 
practices? 


Tom: I try to achieve what I want to do 
basically. JI decide what I want to do 
‘and work onit till T can do it.” 


RSS: How do you divide your energies 
into your projects? 


Fred: Well at the moment we're 
concentrating on working together right 
now. So we do this most of the time. 
It hasn't always been this way, we've 
had other projects at the same time. 
This is the top line, it's the priority. 


RSS: I find that when I play I had a 
very traditional upbringing not a 
theoretical upbringing but it was 
listening to certain things, and then I 
discovered an outlet in, well I call it 
noise, but I guess it's just 
improvisation and "sound" and trying to 
draw different sounds out of the 
instrument, I find that I have a break 
between rhythm and these "sounds", and I 
look for people who are doing this and 
try to discern the line between where 
they're doing the normal stuff and where 
they're doing the "other" stuff. Do you 
find, Tom, that you have a very 
conscious dichotomy between the 
"scraping" and your traditions or do you 
see the possibilty of integrating the 
two into something that is completely 
natural and fluid? 


Tom: I guess I don't think of it in 
terms of sound so much as what the music 
calls for. You know, what you describe 
as being interested in a certain type of 
sound, which of course I am too. This 
is something that's changed for me, J 
used to be interested in music for the 
sake of sound a lot more that I am now. 
Now I am much much more interested in 
the music; what it does what it can 
communicate and what can make it 
communicate most effectively. Those 
different sound areas serve that 
function, I would say, rather then vice 
versa 


Fred: The chief difficulty is probably a 
technical one especially in Tom's case 
the kind of techniques which are used to 
make all those horrible noises tend to 
make it much more difficult to play 
tunes and stay tuned. 


Tom: Yeah you know, the way I hit the 
cello can always be a problem. 
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RSS: How do you guys feel about playing 
with non-musicians, or I guess naive 
musicians? 


Fred: We think of ourselves as 
non-musicians as much as musicians. 


RSS: Yeah, but you can say that and then 
if you took a ... If you heard Bric play 
+». Yeah if you heard me play guitar .... 


Fred: No but the point of this theory 
about non-musicians and musicians is an 
interesting one but it has a lot of big 
holes init. When the term non-musician 
was coined, the point that was being 
made was that musicians who have 
technical skill are less likely to make 
certain types of musical decisions. 
It's OK, it's absolutely true, people 
who have a lot of technicality, the 
technique tends to dictate them to 


certain directions, but that's not an 
all-binding rule. For me I've never been 
interested in working in particular 
directions anyway. And regardless one 
always makes decisions which could 
equally be interpreted as non-musical 
as musical! So I consider myself to be 
both. 


RSS: You've played with musicians much 
rawer then yourself? 


Fred: Oh! many times. 


RSS: You said you've played with the 
Palominoes once, did you find any 
chemistry with Arto Lindsay at all? 


Fred: I've played with Arto Lindsay, 
I've had duos with Arto Lindsay. 


RSS: Derek Bailey? 
now? 


Is he even alive 


Pred: I've played with Derek Bailey 
since 1971. I had lunch with him last 
week, 


RSS: I heard a lot of stuff from New 
York that is considered to be jazz — 
free jazz improvisers. George Lewis 
from the Global Unity Orchestra. 


i -_ 


Fred: He lives in Spain. You call that 
New York improvisation? (he spent much 
of his time in New York) 


RSS: Well, a free jazz player who 
scrapes strings and de-contentualyze 
their instruments but are still rooted 
in something at least critically 
considered jazz. 


Fred: Well I think they would resist any 
label. I mean certainly with George 
it's a classic thing, they assume if 
you're black you play jazz. He's most 
interested in composing and composing 
with computers. He's in Paris 
specifically to study computer music. 
And although he comes from a jazz 
tradition and plays in a jazz content, 
his own music is quite a long way 
removed from that. 


RSS: You seem quite in touch with OP 
Magazine, do you write regularly for 
that? 


Fred: I have in the past, I've been too 
busy lately, the last couple of issues, 
I've missed. 


RSS: Concerning other groups trying to 
do similar things. You are aware of the 
problems in getting access to audiences 
in having broader communication with 
interested people worldwide. What do 
you suggest to other people trying to 
break through rigid commercial barriers? 


Pred: The way that other people have 
dealt with this problem, and it is a 
problem, is trying to connect with the 
maximum number of like-minded people, 
not agents or journalists or any of 
these other people, but with other 
musicians like through a magazine. So 
if you could make cassettes ana send 
them to people who you think are likely 
to be closest to you, you can set up 
links. 


RSS: Do you think you have to have 
something on vinyl to attract other 
people? 


Fred: Not necessarily. The cassette is 
much more the medium of exchange. 


Billy Idol 


by Marie Catherine Guiguere 


RSS: Row was the reaction from the 
Bagltah peace when you played there 


I 


Ou 

aoe mee me in 

i Count t 

ebiil playing with euiters. 


RSS: How do you feel now about adopting 
ther er ies you were rejecting a while 
ago yi 


BI: It's not too hard really. A lot of 
what people say about you and a lot of 
what people are thinking and stuff, it's 
all on the outside of what I'm doing. 
And IT m still CP paekanliate things for the 
same reasons I always had so to a 
certain extent it doesn't really bother 
me what other people are thinking. I 
still know why I'm doing it. And the 
music comes first. We took a good year 
to really make sure that the Rebel Yell 
album was really musically 
representative of what we wanted to do 
today. 


RSS: Is your cooperation with Steve 
Stevens more emphasized? How's the 
cooperation in music terms? 


BI: Well, it s quite different from me 
and Tony James. In Generation X, I used 
to write songs with Tony James, and he 
was the bass player and Steve Stevens is 
a guitar player. Of course, that's quite 
a lot different, you see, I play guitar. 
Me and Steve can get together over the 
music a lot easier. In fact, the funny 
thing is that when we write songs, he 
plays the bass guitar, and I play 
guitar. So really swap roles around and 
I think that's really what we've got 
going for us. With Tony James, he 
tended to write the lyrics, and I'd 
ite the music, and we'd write them 
And with Steve, we t 
| write together ,. yo 


h spontaneous. — 


earsal, Stev 
harge of the musical 
ts eee 
ee 
It's r important that people 

find roles within the ee One of the 
things that Steve ci ois talk 
musically to people. He can talk in 
terms of chords and things like that, so 
I usually talk to him about arrangements 
and then let him talk to them musically. 
I don't want people in my group to 
think that I'm some sort of overlord, 
you know, I want them to really feel 
kind of comfortable and that they're all 
involved. Sometimes it needs that sort 
of thing to happen-where it's very 
obvious that Steve is really controlling 
that side of it But like I say, I talk 
to Steve a lot about those things and a 
lot-of things he's doing are like agreed 
by us. The other thing is, he is my 
tool, you can tell he's much quicker 
than me, soi let him do-it. 


Me; Androgynous and bisexual archetypes, 
like Boy George and Michael Jackson for 
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ey're top performers. You 
e out a more mate sexual 


BI: ... euh, I hope so (giggles). I've 
really been trying to avoid a sort of/) 

fashion. I've been trying to figure dub 
how to get around it like, a lot of 


people in the past/have really though’ 
sthat I was some sort of fashion clothes 


horse and that sounds a bit wild. Some 
people in America may Hot know about 


that kind of thing#!cansexit pabpenes Se 
England. But of course, before a. is 


other stuff happened, ‘a lot of punk-rock, 
people would try to single us out, and 
they'd use different things to do it, 

my hair and stuff. But basically, I'm 
not into promoting myself as a clothes 
horse, I'm not a mannequin for 
somebody's designs. So either I wear 
what I think up or nothing at all. 


RSS: But don't you think that this 
image, apart from attracting 
teeny-boppers, might turn other people 
off, by altering their perception of 
your music? 


BI: That's their problem, isn't it? 
It's up to them, I mean, why should they 
worry about someone with their shirt 
off. If they're down at the beach, they 
don't think about it. Certainly, I 
don't think the way I'm posing on Rebel 
paral is particularly like "Look at ay 
chest, isn't it wonderful". 

I used to worry about that sort of 
thing. I used to think "Shit, if I have 
a picture with my shirt off, they're 
gonna think that I'm out to get 
teeny-boppers” and after a while, you 
just think "Well fuck'em". Yes, I'm 
gonna get that sort of criticism, but 
that's what a "fuck'em attitude” gets 
you, And I'd rather have that kind of 
criticism than someone saying "he's 
following the record com: "9 
even follow: e hit. " 

nd r'l is 


er pcet 
eceeraye Se 


mand that’s with 

You know what Public 
Image Ltd was saying is the truth, you 
have to know about what th other 
people will do to rip you off. I really 
want all pgople, all generations to know 
it's not worth being stupid. You really 
got to protect yourselves, and it's not 
@ question of me trying to become part 
of any system or anything. It's just, 
I'm protecting myself against the 
rip-off business, capitalist swines who 
are all part of the rock'n'roll business 
unfortunately. But I'm doing it to 
protect you too, you know. If you pick 
up an album cover and it's got "TN" by 
you know it’s not the same record. 
There's a lot forgeries, so 
unfortunately, that's what this world 
has done to this, but I didn't start 


their own weapons. 


Tt°T'm etek of seeing that it's always 
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this world, I'm just trying to live with 
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oung people who get fucked over, 
iaunsee! doesn't really help much, it's 
positive: 2 Ge cabs hs 


"RSS: The "Dancing with My 

inetgon pageant 
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happens in other countries although 
we're starting to get new contracts 
together which force record companies to 
tell us ahead of time what they're 


doing. Like I say, the United States, 
is where I have the most control over 
the outmt of my music, that's the 
Treason it came out in those forms, 


RSS: How important are videos to your 
career? 


BI: Basically I make videos to make 
them, they're not necessarily made to 
promote records, even though the record 
company thinks I do. But thats their 
fault the idiots ... anyway ... videos 
have helped, like I say the basic thing 
is that they helped people to be able to 
have some sort of relationship with me, 
rather than think what a funny geeser he 
is with that spiky heir. 


RSS: Do you think people care about the 
lyrics, listen to them? 


BI: Yeah, I think so. A lot of people 
tell me that I haven't written better 
titles to the songs since “Dancing with 
Myself" for a single. On the other : 
hand, people tell me at length about new 


Listen to. A 
comer eee 


lyrics That s one of 
the problems I've had with people that 
they tended to think there aren't themes 
and ideas in the songs. 


RSS: Now that you're standing for 
yourself, do you mind people asking you 
about Generation X? 


BI: No, great, that's exactly the reason 
I did this - to draw attention to 
anything that I’ve done. Fucking great, 
I love people listening to Generation X, 
it was great, that's why I made them... 
to listen to. We still play "Kiss Me 
Deadly", and "Ready Steady, Go", and 
“wild Youth Life™. 
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"General Strike/That's Life" by DOA 45 
on Sudden Death Records (limited edition 
of 1000 records) 


Recorded in early November '83 at the 
height of KC's labor problems, this 
Limited edition single was,as was their 


previous single Right to, be Wild- 
produced for a political cause. 


Why? Well first of all British Columbia 
is our most heavily unionized province. 
And DOA, being natives of BC, know all 
about labor "negotiations". 


So when province wide strikes in many 
public sectors involving many workers 
were in full swing last November, DOA 
knew exactly what todo. Strikes of 
this nature can be quite trying and 
keeping the strikers morale up - 
holding out is the key - is one of the 
most, if not the most important thing to 
worry about - especially when it looks 
like it's going to be a long strike. 


So, "General Strike" must have been 
written in the hope that it would help 
to reanimate the strikers', by then, 
flagging spirits. It certainly sounds 
that way. The song touches very little 
on the specifics of the strike and keeps 
everything in a positive tone, urging 
the strikers on with "C'mon and stand 
up, stand up and unite- it's time for a 
general strike! Stand up for your 
rights!" 


The music is toned down for general 
consumption, more rock and roll sounding 
than punk, but still pretty catchy. A 
song to hum while you're standing in the 
picket line. 


"that's Life" is one of those comradal 
drinking songs for after a long day of 


Fran ‘ing. Ite full o; ork 
~fenaeaee movement was old Frankie 


concern 


~aaelRteine‘sn air of nonohel 
about Tifete-Little 


ties. 
a0 inanities. 


However, these songs are in no way my 
favorite DOA songs - hardcore fans would 
certainly do best to stay away from 
them. Doing a benefit single is 
certainly laudable but I miss their War 
On 45 sound (already?!). I suppose 
doing a benefit single for a popular 
cause, this change in sound is 
understandable, but they seem to have 
compromised the music for the lyrics a 
little too far than was necessary. 


As DOA continue to popularize particular 
political injustices it remains to be 
seen what direction this will take the 
band. However I hope that they remember 
that they can, as they did before, 
successfully balance the music and 
lyrics in their songs and create a good 
record in all respects. To adopt a 
"middle class" sound in their efforts to 
try and reach them would defionately be 
a mistake - I seriously doubt that 
they're listening anyway. 


Some Songs by Lilliput 


I have always been partial to German 
bands and all-girl bands. T%illiput 
comes from Switzerland (close enough) 
through Rough Trade Records (another 
point in their favor), and on their 
first album only had female members. On 
Some Songs, their second album, they 
have aided two men to the band: "Major" 
on congas and "Seat Schlatter" on drums. 
Yevertheless, the Lilliput sound remains 
the same and I still like them. 


Lilliput's music is difficult to 
describe. The closest comparison I can 
find is the Young Marble Giants. but add 
to that a German accent and a few extra 
instruments In particular "A Silver 
Key Can Open An Iron Lock, Somewhere" 
reminds me of YMG but Astrid Spirit's 


singing interjects periodic squeaks for 
a new twist. 


The inner sleeve contains the 1 Tics, in 
both English and German, yet all the 
singing on the album is done in English. 
Spirit's heavy accent is interesting, 
but I am curious to hear what those 


songs would sound like in their original 
language. To complete the Swiss triple 
national language effect, one song, 
"Etoile" is done in French. 


Among the best tracks on the album is 
"Terrified", which has only 4 lines of 
lyrics and a screechy violin in the 
background. On other tracks like 
"Boat-Song" it sounds like this same 
violin is being played with a guitar 
pick. 


Lilliput is certainly one of the mst 
original bands discovered by Rough Tra? 
last year. Unfortunately, they have yet 
to be discovered by a domestic 
distributer. They make use of almost 
every possible musical instrument, 
including saxaphone, accordian, and 
violin on top of the standard 
bass-guitar-piano-drums combination, 
plus several unusual percussion 
instruments. Overall, a very pleasant 
and unique listening experience. 


"Relax" (Sex Mix) b/w "Ferry Across the 
Mersey" & "Relax" by Frankie Goes to 
Hollywood 12" single on Zang Tuum Tuum 


21T, brainchild of producer Trevor Horn 
and (ex?) writer Paul Morley, set una 
hard act to follow with this, the 
label's first product. Having endowed 
Frankie Goes to Hollyyood with more than 
a faint whiff of controversy, it seems 
that the boys at ZTT are now inhaling 


the sweet smell of success. 


"Relax" was banned by the BBC due to 
it's sexually explicit lyrics, a fact 
which only served to accelerate it's 
climb to the British pop charts, making 
it the first number one single to be 
banned since the Sex Pistol's "God Save 
the Queen". Although the words of 
"Relax" are technically ambiguous enough 
to have escaped notice, FOTH's carefully 


the fun of it' was too much for 
Thatcher's neo-conservative Britain 


Press coverage of the group was hot and ~ 


heavy, complete with racy exposes of 
singers Holly Johnson and Paul 
Rutherford's mischievous "boys’ only" 
banter. . 


OK, so what's the music like? "Relax" 
is actually a good dance single with a 
solid, driving beat, vaguely 
funk-inspired vocals, and storay 
electronic effects. One of the things 
that comes to mind after listening to it 
a few times is why it spent more than a 
top of the charts; the 


e 77" could g: 


a few lessons 


deaven is Waiting by the Dance Society 


"The night will rise the night will fall 
some of us will take it all". 


“his mediocre poetry by a mediocre band 
is inscribed on the inner sleeve of the 
first domestic release by the Dance 
Society, Heaven is Waiting. 


Rarly last year the Dance Society played 
to a small crowd at Club Soda. Their 
performance was certainly theatrical: 
they appeared on stage through a dry ice 
fog - an appropiate effect for their 
music. Yet when the smoke cleared they 
still seemed to be playing in a haze. 
The Society's may be appealing if you 
only hear one song at a time, but Heaven 


is Waiti like their live performance, 
is tedious listening. 


This is "mood music" in the sense that 
you really should be in a certain frame 
of mind to enjoy it - exactly what it 
is, I have yet to discover. "Heaven is 
Waiting" and "Red Light" are the only 
tracks with any life to them. Even 
these, however, are sure to clear the 
dance floor. 


As club music it doesn't quite make it, 
even though Steve Rawlings' vocals bear 


a striking resemblance to every other 
mundane electro-dance drone band being 
played in clubs today. 


The Danse Society are fond of eerie 
sound effects, minor keys, and monotone 
vocals Does that help you to 
understand their "mood"? I've got it: a 
very dark, smoky room witha dirty, 
broken window overlooking a graveyard, 
with a full moon obscured by clouds at 
3:00 in the morning. This would be the 
ideal setting in which to listen to 


Heaven is Waiting. 
ASEAN ES RN IE 


"Collapsing New People" (London Mix) c/w 
"Collapsing New People (Berlin Mix) & 
"Spoil the Child" by Fad Gadget 12" 
single on Mute Records 


Fad Gadget (aka Frank Tovey)'s latest 
single finds him getting farther and 
farther away from the (lightweight) 
electronic mold of Daniel Miller, and 
closer to some kind of synthesis of pop 
and avant-garde. While there can be no 
doubt that he is helped along in the 
latter pursuit by the guest appearance 
of German metal-badhers Einsturzende 
Neubauten on "Collapsing New People", 
the basic musical structures are 
Tovey's. This single seems at last to 
acheive what Miller could only attempt 
with Depeche Mode's last album 
Construction Time Again: electronics, 
- Metal percussive elements, dancability, 
and emotion. 


™he song itself is well structured, it's 
hook appearing often enough to be 
catchy, but not so often that it becomes 
mindlessly repetitive. A sliding guitar 
break adds an unexpected rock touch 
which keeps the beat from changing into 
overkill. 


"Collapsing New People” is one of those 
rare singles that makes the transition 


. fron club tehawe without losing it's 


Perverted by Language by the Pall 


A friend's comment on hearing that I'd 
bought me ixth Pall studio piven: 
ee eae The F Are 
ey 8 Ee It's worth thinking 
about, because their qoneersey, and 
persistance are becoming the dominant 
factors in the Fall's career nowadays 


and in this fact may be seen the source 
of both strength and weakness, 


Taken out of context, forgetting about 
previous glories, P.: is a very fine 
album indeed. It's forceful, it's 
intelligent, it's imaginative, it stands 
head and shoulders above most other 
contempory music. Not many people point 
ont how well the Fall know how to write 
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songs. For it always comes as a 
pleasant surprise, the icing on the 
cake.And that aspect of their craft is 
abundantly evident on their new LP; the 
way the bass and guitar interact on 
"Garden" brings back pleasant memori 
while "I Feel Voxish" is cat to the 
point of pop (can't you see it! Rex and 
Marilyn crooning it on "Solid Gold"!). 
The beat still drives on "Smile", "Tempo 
House" and "Neighbourhood of Infinity", 
while an unusual and eerie emotion 
pervades the last track, "Hexen 
Definitive/Strife Knot" 


But you can't really take it out of 
context. You have to compare it to the 
progress of their career, and that's 
where the weakness lies. First the 
lyrics. I don't know why people have 
always considered Mark E. Smith an 
"obscure" writer; cultural differences I 
suppose, but once you assimilated all 
those Northern British terms and 
institutions, the attempt and the 
ability to communicate were there. Only 
not any more. This time he is obscure, 
infatuated with that dreadful Dylanesque 
selfishness which generally means an 
overdose of 1.S. Eliot (or in Smith's 
case, apparently, Wyndham Lewis). 
"Garden"'s lyrics are included, a rarity 
for the Fall, and I don't have any more 
than a faint idea of what he's going on 
about ("it's something to do with 
religion", perhaps). Sure, the words 
still sound great together, but he used 
to be able to do that and get the 
message across as well. 


’ 


Repetition is another problem. Yeah, I 
know it's supposed to be their 
manifesto, but truth be told, they never 
actually followed it in their past. The 
music weaved in and out, the lyrics 
Boyes a a linear narrative, the damn 

ng changed.Only not any more. "Bat 
Y'self " and "Nempo House" seem to 
be enjoyable, but really they just go 
round in circles and never get anywhere, 
This stinks of senility. 


No longer the best band in the world, 
deteriating slowly tut surely with each 


oti 01 

don't give us a Dragnet or a "Piery 
Jack" anymore, bu’ on't expect them 
to, so we come out basically even. And 
I definitey feel that having that 
piercing, satiric and above all 
impeachably sensible voice speaking out 
in the midst o e intellectual 
wilderness that is most modern, "new 
wave", post-punk etc. music is something 


worth eens ng around 


Swoon by Prefab Sprout “itchenware 
distributed by CBS) 


Prefab Sprout is an off-beat trio 
looking for a larger market. 
Stylistically, they fall somewhere 
between Aztec Camera and Weekend, 
holding many of the strengths of voth 
those groups while carving out a unique 
and distinctive sound for themselves. 
My affection for their music is clear 
and because of it, I have been accused 
of liking "recycled hippie stuff": I 
will not attempt to defend myself. 


P.S. play flowing pop songs with 
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precious touches of instruments beyond 
the basics (guitar, piano, bass and 
drums) that create a record that is at 
least as quietly convincing as Weekend's 
La Variete. I am not alone in liking 
Prefab Sprout, either: CBS, through 
Kitchenware, has just signed the group 
to a multi-album contract that means 
we'll soon be hearing a lot more from 
them, 


Paddy McAloon's slightly hoarse yet 
emotive vocals are balanced by Wendy 
Smith s breathy ephemeral harmonies in a 
way that creates continuity out of 
incongruence, Standout songs like 
"Don't Sing" and "Green Isaac 1 & 2" 
capture the group in all their strengh. 
Swoon way not completely sweep you off 
your feet, but chances are you'll find 
yourself swaying at the very least. 


seas RUN NS 
"Kicker Conspiracy/Wings/Container 


Drivers/New Puritan 


True Fall fans are unanimous in their 
eagerness to obtain new product once it 
has been released, and that eagerness is 
well-founded. Few pertinent bands have 
been around for seven years, or released 
the wealth of material attributable to 
Mark E. Smith (he's in danger of 
becoming an elder statesman of the 
time). his double single does nothing 
but continue the tradition. 


Coupled with the Grotesgue era 
"Container Drivers” and "Yew Puritan" 
the new material offers a thorough 
overview of the band's career, 


Once again, Smith is at his bleating, 
shreiking best: 
FANS! Remember! You are abroad 
Remember, the unemployed 


ROME RUAOABODSP, GAADUNSS 


One can almost envision Mark ®. kicking 


As so often happens with Fall singles, 
the B side is the authentic gem. There 
has always beeen something magnetic 
about the band's basic chord 
repetitions, running off endless 
the listener's memory. Or 
Smith takes a political (alw: 
through time-blocks to learn t 
small alternation of the pas 
time into space". This will 
be a dance floor hit at the more obscure 
parties you attend. 


ly in 


A record definately worth adding to your 
collection, but then, the i1 
been a singles band. 


People by the Cramps 


Some people might wonder about this 
album. The Cramps have already released 
a singles and other hard-to-finders 
album. And 3 songs are lifted straight 
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earlier releases ("Garbageman, TV 
and "the -buzzbugzbuzz- Human 


But who cares? This album is well 
warranted. And by comparative shopping 
standards it's a gift from god. First, 
t's a lot less expensive and easier to 
nd than the other "greatest hits" 
m, Bad Music has new songs (sort 
of), alternative versions, and even a 
misplaced r And theres more songs 
than there are on the 

of Pemale (cheaper 


ups bassless 
the weak | 


horror 
neral 
to turn the 
crashing, 
onster. 


cind of Kick" and "Save It" were 
inally the flip of "the Crusher", 
", with it's "just give me a 

--I want a new kind of kick" puts 
in perspective: "I learned all T 
know by the age of nine". 


An alternative version of "too%00 Muck" 
lacks the strong chording of the LP 
version, The sounds at the end of the 
record are ample compensation. 


The long lost "Drug Train", which was 
listed on the first LP cover but did not 
appear on the label or grooves makes an 
appearance on Bad Music. It's the first 
time I've heard it and I think I can see 
why it never saw light on Songs the Lord 
Taught Us. It would have freaked out 
half the people who heard it. Really. 
People wouldn't know where these guys 
were coming from if they would have 

heard the teenage crowd clapping and 
drug tra: 


Even tho 8 
thoughtful and caring about their 
audience there are still some who Ping 
visibly grimace and then get quite Uupse’ 
over this "noise" "This isn't music", 
they bellow. 


Ingrates, 
PRE NSE 
Mister Heartbreak by Laurie Anderson 


The seagull chirping is interrupted by 
machine-gun fire. People flop in 
uncontrollable spasms of fear on the 
beaches of deserted islands. A twig 
snaps and dawn is broken. 

Laurie Anderson's new LP , Mister 
Heartbreak, is a myriad of adventures, 
questions, and regrets. She surrounds 
an unemotional narrative with a complex 
webwork of electronic chirping and 
humming. 


With this album, Laurie Anderson has 
removed herself from the sparse, almost 
a capella style which characterized her 
performance pieces on "0 Superman", 
‘United States parts 1 through 5" and 
earlier work Now working with Adrien 
Belew of King Crimson, Peter Gabriel, 
and, among others - the 
beat/mysoginistic heroin addict William 
Burroughs, she has produced an album 
which one would think , considering the 
talent, should be better. 

Her fans may be initially alarmed to 
find out that they can actually dance to 
this record. Then they might start 
wondering at all the high school French 
on the sappy love number "Langue 
d'Amour". The Peter Gabriel influences 
on her song with him, "Excellent Birds" 
is a photocopy of his recent work. 


With this new album, Anderson is 
demonstrating the same chameleon style 
which made Paul McCartney a disco star, 
prompted Elvis Costello to hire a horn 
section and black female vocalists, and 
killed the Gang of 4. 

The distorted electronic fuzz on the 
opening and closing songs "Sharkey's 
Day" and "Sharkey's Night" is welcome, 
but does not overcome the feeling that 
the music is layered on to cover over 
banal, somewhat confused lyrics. The 
overall effect i 


s (beat poetry, 
) but not 1984. 


w York with all 


Our story begins in a small town, or for 
that matter anywhere, but for 
convenienience's sake we'll consider it 
nowhere. In the local tavern, where the 
regular seven days of the week faces 
come to tell their egocentric bullshit 
bravados, there sits a young man who 
appears to be asleep. He is young, 
handsome and sturdy, but always alone. 
His eyes open into deep, cold caverns 
which tell haunting stories to those who 
look into them. 


Unlike the other tall stories, his are 
unspoken; they have to be seen to be 
felt. There are no heroes, no beautiful 
women, and no laughter Just pain, 
sorrow and crying. The tales are told 
through his eyes, for Joe has fought for 
his country in the war. The funny thing 
is he s sure its not his country and he 
has no idea whose it is. Joe keeps his 
eyes closed most of the time and dreams 
of a paradise beyond. It's all he has 
left: his bottled dreams. 


When Jo@ opened his eyes, he sawa 
figure Standing in front of him. It was 
a smay{ man in a hooded black cloak. As 
he pemoved his hood, revealing long 
brewn hair and a shaggy beard he looked 
woldly at the young man and spoke; 


"Joe, go and seek Mt. Muipo. When your 
quest is finished, climb to the top and 
there you will meet the Angel of Dreams. 
She is waiting" 


"Who are you? How do you know my name? 
Where did you come from? What's your 
name?" 


The man had turned and 
Joe 


It was too late. 
drifted out the door, disappearing. 
got up, threw his bottle against the 
wall, and left. He was in search of his 
dreams. 


Par across the land, in a crowded, 
concrete park, in the middle of a never 
stopping fast moving city, a young man 
sits alone on a bench. He sits among 

f the constant noise and watches as the 

} pleasures of the street are bought and 
sold and resold and rebought. A glance 


this man’ tines 
pleat only destitute 
suffering. Pleasure to his poverty 


——. stricken soul comes in the form of @ ~ 
oup and a peaceful sleep 
the condem ent that he shares 
wi iis nine brothers and sisters and a 
fat mother, who toils twelve hours a day 
in a grimy sweatshop. 


Roosevelt spends most of his time on the 
streets and particularly in this crowded 
concrete park. H himself 
from a closed in world and the devouring 
slums; through his dreams. 


He notices a new and odd looking 
stranger in the park this d 
stranger walks toward him, Roo 
hypnotized by the saintly glow of the 
black cloaked man's eyes. The stranger 
passes silently past Roosevelt and 
disappears into the crowd. 

Roosevelt looks down at his feet and 
sees a crumpled dollar bill. When he 
picks it up a strange message flashes 
into his mind 


As the 


"Roosevelt, son, the Angel of Dreams 
awaits you high atop Mt. Muipo. Go find 
her." 


Roosevelt believes that the message is 
> his key. 


It his oppertunity to escape the bleak 
surroundings that have controlled his 

1 life. He rips the dollar into little 
pieces and seeks his dreams. 


And in yet another far off land, there 
lives a youth named Winston (the second, 
of course). Winston the second lives in 
a beautiful little town of luxurious 


Nioreh 


by Lindsay Petit 


Eyal 


houses not far from a large city. He 
‘Lived with his mother and father 
(Winston the first, of course) and went 
to an expensive school with a bunch of 
other Winstons. 


Winston the first owned a company named 
Acme Company which sold a lot of 
nothing; and if it did sell something, 
who really cares, because, the point is 
that the company made a lot of money 
selling whatever it sold. Winston the 
His’ son Winston 
to eventually take over Acme company and 
to make a lot of money selling nothing. 
Maybe Winston the second would buy the 
house next to his parents, then they 
could be together 211 their lives. 


Winston the second however, didn't want 
anything to do with his father's 
business or his expensive school, or for 
that matter all the other little 
Winstons there. If you looked into his 
eyes, you would not see horrible stories, 
or suffering, or pain; you would see 
nothing at all. Winston the second 
dreamed what it would be like in places 
other than his own dreamless town. 


One day he pretended to be ill so that 
he could stay home from school to watch 
television. While watching TV he saw a 
strange and magical commercial. It was 
a bearded stranger in a hooded black 
cloak, he looked right at Winston the 
second and whispered, 


"Come meet the Angel of Dreams at Mount 
Muipo", and then he was gone The 
commercial was quick but effective 
Winston the second became a slave to the 
strange message, and after burning down 
his house, set out on his journey to the 
Angel of Dreams. 


Separately, the three young men wandered 
aimlessly for what seemed eternity. One 
day they met each other in a field of 
bright red flowers at the base of an 
enormous mountain ascending far-beyond 
the clouds. As they gazed at the 
mountain in all it's splender, each man 
thought of past experience involving a 


man ina black cloak. Mt.Muipo had 
three peaks, and together they resembled 
a dark hood flanked by two arms. The 
thought passed quickly, as they dozed 
off in the soft bedding of the bright 
flowers, they had reached Mt.Muipo. 


After many hours had passed, they awoke 
to find themselves in the presence of a 
pure white horse. The horse stared at 
them a while, smiled, then turned to 
gallop up one of the arms of the 
mountain. The three young men followed 
the horse as they began the final part 
of their long journey. Not a word was 
spoken, as they all knew that in the 
pits of their empty hearts that they had 
only one desire; to reach the top of Mt. 
Muipo. They climbed for many days and 
many nights. And as they climbed the 
three young men grew very close to one . 
another and they helped each other along. 
Poor young Winston the second had to 

be carried by Joe the last little bit, 
but they did make it through to the 
clouds to the top. 


There awaiting them stood the most 
beautiful and sensuous woman that any of 
them had ever seen. Her long flowing 
brown hair tickled her smooth perfect 
buttocks while her breasts round and 
firm swayed with the gyrating motion 
that the Angel of Dreams made as she 
tasted earth's sweet air. Her lucious 
lips formed a seducing smile as her deep 
brown eyes filled the young men's hearts 
with comfort and warmth. 


The strangely strained sounds of exotic 
music blew in the wind as she caressed 
the three young men who were in numbed 
ecstasy. Her name is Nioreh, the angel 
of dreams, and she is immortal. 


She changed all of their desires into 
golden, serene dreams. For years the 
music drifted through the wind, with 
Nioreh filling the three young men with 
ecstatic dreams. They lived both 
agelessly and joylessly with no pain, 
suffering, boredom or desires. It was 
Nirvana. 


Until one day a faint sound was heard 
from far below. The wild white horse 
was luggind behing her a heavy load. On 
her rode a dishevelled lad, when they 
reached the top, Joe, Roosevelt, Winston 
the second of course) and the gorgeous 
Nioreh were startled to see a carriage 
with many starving people packed 
together. 


They had come to Mt.Muipo in search of 
pleasure, a mere’petty desire. Nioreh 


pleased them all, but as time passed by 
Mt.Muipo saw more and more starving 
people gathered on her shining summit. 
In fact the horse had gotten so tired of 
addressing visitors to Mt.Muipo, that 
she just lay at the ‘bottom pointing 
upwards with her hoof at any passerby. 


Gradually, the starving people began to 
think nasty thoughts of their neighbours, 
they all wanted Nioreh to themselves. 
Nioreh on the other hand round it 
difficult to quench the insatiable 
thirst of the multitudes for her 
ecstatic dreams. Vicious battles broke 
out between the people in attempts to 
possess the brown-eyed beauty with china 
white skin. People were brutally slain 
and thrown off of the mountain. Among 
them were our own beloved Joe, Roosevelt, 
and Winston (the second, of course). 


More starving masses continue to climb 
the numming white cliffs that lead to 
the startling summit of Mt.Muipo and the 
battle rages on. Nioreh, Angel of 
Dreams is now known as the Angel of 
Death, still fills peorle's souls with 
dreams, but She is now emaciated and 
bony. Her once full and lucious lips 
have long since chapped and dried. The 
strange music has left Mt.Muipo, leaving 
only icy winds, however her deep brown 
eyes can still give warmth and comfort 
to the miserable hordes. 
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